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My Fine Art PhD research, about the
physical and poetic processes of running
called trans-running, has two components:
the written thesis, and studio practice or
artwork. The latter, collectively entitled
Kaidie’s 1000-Day Trans-Run 12.12.2009 —
09.09.2012 (hereby abbreviated to Kaidie’s
Trans-Run), constitutes original primary
research. For 1000 days, I lived my life as
*Kaidie', a ‘trans-runner’, and created a large
body of artworks that ran the gamut of
media (including video, photography, blog,
installation, body, GPS drawing) and genres
(including cine-essay, locative media,
internet art). Runner-author George
Sheehan claims that through running, the
‘universe’ is also his medium (1978, p.241).
Following Sheehan, as well as the Daoist
dictum of ‘world as body, body as world’, my
media have included: online in various social
media or the so-called ‘Web 2.0’ platforms
such as Facebook and Second Life, as well
as offline outdoors, everyday life, cinema,
gallery and so on.

This Appendix is a run-down of Kaidie’s
Trans-Run. Its structure is as follows:

Timeline: This provides an overview of
what happened to Kaidie in her 1000-day
life.

Highlights: In the written thesis, you
saw how my practice works vis-a-vis the
real, digital and discourse ‘worlds’. Here
is a gallery of images from or about the
artwork, to highlight a few other hits and '
misses in Kaidie’s quixotic quest. Many of |
the images are screen captures of the
artworks published online.

Contexts: I argued about the
importance of understanding our
histories, particularly given our rapidly-
transforming age (chapter III). While a
good component of Kaidie’s Trans-Run
was facilitated by and took place in social |
media platforms, it is a confluence of
diverse historical sources. Here, 1
present two lists that can enable us to
have a better grasp of the rich artistic
lineages of Kaidie’s Trans-Run. The first
is a list of a few of the sources which
influenced Kaidie’s Trans-Run. This is
followed by a summary of my research
created prior to Kaidie’s Trans-Run. In a
way, my research over the past 20 years
has been a warm-up to Kaidie’s Trans-
Run.

Achievement: Here is a list of races
that I participated in as Kaidie circa
2009-2012. Think of these as
performances. This list is complemented
by another, which concerns performance-
lectures, exhibitions, conferences and
publications that I participated in or
produced.

. Two things to note: 1) Figures in this Appendix
. are not labelled. You can find their textual

. descriptions near them. 2) A useful way to think

. of this Appendix is a curated, pictorial archive.

. Such an archive is helpful particularly given that

my artworks are literally ‘all over the place’ and
expansive. That said, you are also welcome to

| venture into Kaidie’s world yourself. You will find
. the links to Kaidie’s Trans-Run on page 273.
. Wherever appropriate, I provide additional links

which allow you to experience the artworks

. yourself, or to find out more details about them.

. Along with this Appendix, you will find a DVD

film enclosed. Think of it as a ‘Director’s Cut’ of

. my research. Form-wise, it is a cine-essay, with
. densely-montaged sequences. It is an example
. of how written thesis and artwork can come

. beautifully together — I hope. The film is

accompanied by a new, original composition by

. Philip Tan <www.philbeat.com>. Tan is a well-
. known creative director, music director and
. sound artist in Singapore with whom I have

collaborated with in many works. This Appendix

. also provides a hint of what you can expect at

. the exhibition I will present at the viva voce. 1 do
' not wish to give the punch-line away, but be

. prepared to engage in some form of running!



1975-1994

1994-2006
Summer 2006

Fall 2009

Start carefree, then feel stuck, unhappy , unfree.

Life on the run; artworks about restlessness.

Sow seeds of concept while on artist-in-residency programme, Finland.
Begin PhD research. Begin testing Web 2.0 waters gingerly.

January 2010
By Spring 2010
Spring 2010

- Spring 2011

1st real-world show of Kaidie: performance-lecture, Switzerland. Radio interview.
Ditch focus on space, ditch ‘3rdlife’ idea; run with running.

Surge of activities: collaborations online & offline exhibitions, run everywhere
in Nondon and beyond; GPS drawings, photographs; interact online; participate
in races, science experiments, etc.

March — May 2010

Fall 2010
Prior to April 2011

‘Kaidie’s Dis-Location’. Venture into Second Life. Exploit Web 2.0 features.

1st full-marathon; performance-lecture in Sao Paulo & Singapore; Upgrade exam.

Train for 2" full-marathon; fund-raising for charity (by selling my artworks and sole).

Kaidie completes Nondon Marathon at 4:24:37, which matches my birthday (April 24, aged 37
according to Chinese calendar); kill off Kaidie on my birthday; begin ‘Death Variations and
Variations on Death’. Wind down practice to focus on writing.

April 2011

Downward spiral from not being able to practise; return home for time out; re-affirm why my research
is vital as a pragmatic approach to structure living, a playful way-of-life, a pungent act of resistance.
Still conduct shows, such as Leonardo New Media Exhibition. Still run.

Spring
Summer 2011

Spring 2012

Begin ‘Trans-migration Variations”. Publish images to suggest Kaidie’s comeback — in time for her own finale.

Kaidie comes back to life — just about. Play Nondon Ambassador. Take part in Nondon 2012 activities.

Summer 2012 Exhibitions and performances in London, Perth, Germany (IOCUMENTA 13).

Last day of Nondon Olympics. Kaidie dies. Just like that. Just as well.

Fall 2012
- Summer 2013
2014 & beyond

Write up. Conduct performance-lectures, etc, sporadically.
Will have moved on but still running.



Kaidie Runs
Physically

I ran wearing ordinary
running shoes, no
shoes (to feel closer
to our running
ancestors of the
endurance hunters 2
million years ago), or
with minimalist
running shoes which I

I ran for about 6 miles
(9.6 kilometres) daily
for 3.5 years. This
took place anytime,
anywhere. This meant
day or night, rain,
shine, snow, winter,
spring, autumn or nicknamed ‘naked
§':l1r?1r3en’ bti it in _ # Sy sbhoes’f(go %et thf:d ]
ondon’, the semi- N ' ) A "~ .| best of both worlds o
fictitious city that I ,‘-\ g NN ‘ ~ having my feet
lived in (more on that . “\ A . protected, but feeling
later), or elsewhere. as if I was barefoot).
Still / thus, I often
had blisters and
A blackened toes.

I often ran with Global Positioning System (GPS) . ; , : , mida—2010-2012
devices to track my performances. The devices were 0.7 ; .

loaned to me by a colleague Dr Fabian Neuhaus (aka
‘Urbantick’) at the Centre of Advanced Spatial
Analysis of University College London, as part of his
research. Reinforcing my point about how my
research is a document of its time, the images here
paint a picture of how technology advanced over the
years. That said, the strap of the most advanced (and
expensive) of them, the Garmin Forerunner 450,
snapped more than once and had to be re-assembled
with the help of (analogue) masking tape.
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Share on Facebook
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This is Kaidie's typical Regents Fark run. Regents Fark is Kaidie's Favourite Fark. Come join her! Be her running buddy! See you at the Fark!

About this track Ratings

Quality of track Wl ivivic ¢ Landscape Wi (1)
Length 7.74 miles Condition Tk (1)
Coordinates 42 Technique o (1)
Viewed 845 time(s) Fun factor e (1)
Downloaded 46 time(s) Description of track Wi iviciw (1)

I published photographs,
films and GPS tracks of my
runs on social media
platforms. I also announced
my runs beforehand. This is
a snapshot of ‘Kaidie’s
typical 14km run’ at what I
call ‘Regents Fark’ as it
appears on a GPS-track-
sharing site, ‘GPSies".
Underneath the map is my
invitation to my audience to
join me. This track has been
downloaded 46 times.

Audience Run
Physically with
Kaidie

Chew Tze Chuan will think of your runs as i jog in the
woodlands sports stadium near my flat. happy running Kai!
14 minutes ago - Comment - Like - Report

Kaidie Nondon How brilliant Chew, that you jog!! Bring your
little boy, I'm sure he'd love it too. Kids can run like there is no
tomorrow. Perhaps because there isn't :) Jog in the stadium, jog
in your imagination and across other realms as well. | will think
of both of you when | run too! (Just don't think of my 'runs’,
Chew ) )

;secogd_s:go Like - Delete

Nal

Several individuals told me
that Kaidie inspired them to
pick up or resume running
as a form of exercise. The
fact that Kaidie’s GPS tracks
have often been viewed
and/or downloaded may be
another proof of this. Here
I reproduce two messages,
one via my mobile phone,
and the other via
Facebook, that I received.

From
mat
23.11.2010




From: 3rdlifekaidie <dislocation@3rdlifekaidie.com>
Date: Saturday, June 16, 2012 3:38 PM
To: dislocation@3rdlifekaidie.com <dislocation@3rdlifekaidie.com>

I also ‘ran’ in the figurative sense of the word, in Subject: Kaidie literally all over the place
different ways. For a start, Kaidie’s Trans-Run ‘ran’ in

that it ran the gamut of genres, disciplines and media. Run with Kaidie online!

Additionally, T was ‘on the run’ away from *home’ My BE KAIDIE'S RUNNING BUDDY! <http://3rdlifekaidie.com>
adventures were not confined to London or Nondon,

; - : RUN ALONGSIDE KAIDIE 'LIVE'! <http://twitter.com/3rdlifekaidie>
e Semomtatc matore o Kol s wrocsed i TRACE KAIDIE'S ROUTES ACROSS THE VARIOUS WORLDS! <http://www.gpsies.com/
name of one of my email addresses, which includes the ~mapUser.do?username=3rdlifekaidie>
word ‘dislocation’. And here, as promised, are direct BE KAIDIE'S BEST FACEBOOK FRIEND! Add "Kaidie Nondon'
addresses for those of you who wish to explore the  BE KAIDIE'S BEST SECOND LIFE FRIEND! Add 'Kaidie Absent'
artworks by yourselves.  povING IMAGES <http://www.youtube.com/user/kaidie3rdlife>
EMAIL KAIDIE NOW! <dislocation@3rdlifekaidie.com>
CHAT ‘LIVE' WITH KAIDIE NOW! <3rdlifekaidie@gmail.com>

Kaidie Runs
Poetically

Within the ‘world-within-world’ of Second Life, I ran
about as ‘Kaidie Absent’. In the images below, you can
see me visiting an online version of London, as well as
Palestine, which is depicted as a country there. While
there are different choices of locomotion available
there, including walking, teleportation, and flying, I was
on the ‘always run’ mode. My campaign to mobilise
people to run continued in the virtual world, as I would
encourage characters I ran into to also run, virtually.

v

Kaidies run across Life 1.0 and Life 2.0 (e/motional studies after Muybridge). From your album:
Profile Pictures

In this photo: Kaidie Nondon (photos | remove tag), ¥ > - 11 2> (remove tag), 2ndlifekaidie
(remove tag), 1stlifekaidie (remove tag), 4thlifekaidie (remove tag)

UGINAL
World Help  Advanced -

Chat
Always Run Ctrl-R
Home

Landmark Here
eto Here

Home Ctrl-Shift-H

Stop All Animations

Account His!

Manage My



Recent donors

Showing results 1 - 10 of 10

Y3 £20.00
12.12.10 Good Luck to my favourite (& most Adorable) mentor! Run
Kaidie Run

diego £5.00 (+ £1.41 giftaid)
12.12.10

Anonymous £10.00 (+ £2.82 giftaid)
10.12.10

Patricia £10.00 (+ £2.82 giftaid)
09,12.10 1 hope you have a great run and raise lots of mone:

Sonia £5.00
09.12.10 love that your doing this - it inspires admiration!

Your favourite Russian :) £10.00
09.12,10 A0t Kal. T

me, without you

My audience also ran metaphorically with me as I ran. One
way this was achieved is when they ‘followed’ my updates
on my Facebook, Twitter or blog. Another example was
when they ‘sponsored’ me in marathons. Helping me to
raise funds for the charities I was running for brought
them a step closer to my endeavour. On my profiles, I
explicitly declared my online presence as artworks, and
asked for permission to publish my exchanges. The way I
‘packaged’ myself online with my colourful imagery and
language-use made it instantly clear that ‘Kaidie Nondon’
was more than your run-of-the-mill persona. By April 2013,
"I had nearly_B:O_O-O_f_riends on Facebook.

Timeline Aboi

A% Friends

All Friends 2,966 Recently added 3 Followers

- Idn

Kaidie runs for SHELTER 2011
Nondon Marathon

Kaidie Nondon

THANK YOU so much Mirabelle Ang and Laura Cinti for your SPONSORSHIP
FOR OUR RUN FOR SHELTER, 2011 NONDON MARATHON! We are feverish
with excitement + in temperature but will finish our run, from 4hrs or
40hrs. http://uk.virginmoneygiving.com/3rdlifekaidie To raise the
remaining £405 we'll sell our prints at a group show that opens 3rd
March in Nondon - see you! http://3rdlifekaidie/.

Running total
£105.00

iy~
Virgin Money Giving | Fundraising | Kaidie runs for
SHELTER 2011 Nondon Marathon
uk.virginmoneygiving.com

Kaidie Nondon is raising money for Shelter by taking part in
the 2011 Virgin London Marathon. Sponsor them with Virgin
Money Giving.

hours ago - Like - Comment - Share

Audience
Runs
Poetically

1000 days from 12.12.2009 - 09.09.20127? ... that's spooky
14 hours ago - Like

Kaidie Nondon Indeed - it's a palindrome of sorts! And we

are nearly 500-day old now...but the f%A*fing meaning of life
ic nowhere in ciaht

“ Sebastian Felten wow, just reading your website, is it really

4thlifekaidie

Daughter

ut Kaidie

Hello world! | am based in the city of Nondon, but trans-run for
1000 days within and across the real and digital worlds, find a/the
"Meaning of Life’. Do you know where/what that is? Give us a hand
- or toe! Come follow our progress - or regress - here. We must
die 09.09.2012 on the last day of the 2012 Nondon Olympics, so
hurry!

** We may re-publish any FB exchange that you have with Kaidie
in <3rdlifekaidie DOT com>. You will of course be fully credited. If
you wish to have a less public, 1-1 encounter with Kaidie, please
send her a message or email us on

<dislocation@3rdlifekaidie.com>. But if and only if you are extra
nice. **

THE FINE PRINT FOR A FINE ART WORK AND WORK OF FINE ART AND A FINE WORK OF ART

DO NOTE THAT THIS IS ‘PURELY' A ‘WORK OF ART'. ANY RESEMBLANCE TO ‘REALITY’ (IN WHATEVER DEFINITION) IS DELIBERATE, AND IS AN EXTENSION OF (Y)OUR
FIGMENT OF IMAGINATION. You are ‘using’ / reading about / commenting on / participating in / creating Kaidie's 1000-Day Trans-Run in full knowledge and
understanding that you can not hold Kaidie (or any other versions of Kaidie) responsible/liable for any issues that may arise from here, there or elsewhere. When
you ‘friend’ Kaidie and communicate with her, you do so in full knowledge that she may publish your exchanges with her, unless you explicitly indicate otherwise.
If you do not agree with this clause, you will not be able to understand (a/the meaning of) life, so please leave immediately. Otherwise, if you are willing to play
your part in helping Kaidie locate her obscure object of desire, do come in and play your roles as well in this open source web 2.0-enabled fantasy-urban-

metaphvsical-travelogye D right in_Do not ming the gap



How my audience collaborated with me in
my fundraising efforts was an example of
the way I made use of social media to ‘Do
It With Others’. This pushed my work to
new territories. Collaborations took place at
different levels. They could be simple
exchange of messages or photographs,
retweets, recommendations to read or look
at something, or in-depth debates, or
advice to find ‘A/The Point of Life’.

Aug 30, 2010 @ 23:54

monk of Mount Hiel In Japan who completed the rigon
Tweets

U —

BRIDGE

Follow BRID

‘Exploiting the
social
component of
social media

Some collaborations were more involved. You would
recall ‘Kaidie’s Dis-Location’, when I was ‘kidnapped’
and the audience helped in different ways. Another
instance was when an artist collective that I
encountered online wrote a song inspired by Kaidie,
and which they dedicated to Kaidie to listen to while
running. I also conducted exhibitions with artists and
curators I met online.

Kaidie Nondon via David Moss: A perfect musical mind trip for
Kaidie to run to!

Meifumadé . M4SK 22
www.youtube.com

video by M4SK 22..inspired by Virtual Tourist Kaidie

1941. .
B:g 6 hours ago - Comment - Unlike - Share
Y You, Paul Cha and Yinshi Lim like this.

{ Kaidie Nondon And run with, run for, run by, run
through.

20 minutes ago - Delete
Paul Cha sweet- its actually based on a chinese classic,

journey to the west.....
19 minutes ago - Delete

{ Kaidie Nondon B2 :)
18 minutes ago - Delete

Bl Paul Cha breakthrough...awakening!

Keep Running, Keep Dreaming, Keep Believing... Music and

http://3rdlifekaidie.com ..footage from Princess Iron Fan: the
first Chinese animated feature film, made by Wan Guchan and
Wan Laiming (the Wan brothers) and released on January 1,

Along the way, I had my own Co-Runner,
Pacer, or ‘Sancho Panza’ to my Don Quixote.
This was Chico, a many-toed cat from
Montana. Chico’s supportive owner was poet
Anji Reyner, whom I met on Facebook. I
created a story about Chico. Sadly, shortly
after I published the tale, Chico died.

Yesterday at 15:03 - Comment - Like - See Wall-10-Wall

9 Judy Vega Hendricks Hi Kaidie! | run for days as welll Good to
p- meet you sister!

Kaidie Nondon Lovely to meet you too Judy! I'm always
30 glad to find a fellow virtual running partner / sister!
Happy running Judy :)
18 hours ago - Delete

David Moss writing is a form of walking, we leave
spaces like we stride with our feet, and make swerves
and pauses, this way we write the environment as we
move in it

27 March at 21:47 - Delete

language is in the base electric moments of our first
experience!
27 March at 22:00 - Delete

Kaidie About ing/f
ormulating the world: For Kaidie's sake, | am reading
Margaret Wertheim's rather good The Pearly Gates of
Cyberspace: A History of Space from Dante to the
Internet, which discusses what you both highlight.
Wertheim says that how we think of space depends on
the language that we use to speak about it. In another
words, language creates the world around us. Different
C ities have di I and hence
different (ways to see) worlds.

! David Moss and yes you are right, the prime location of

BRIDGE Lancaster % Follow
BridgeLancaster 173 1w

BRIDGE Lancaster are exploring the social, legal and ethical aspects

of technology, organisational dynamics and human action during 389

large-scale emergencies o

Lancaster, UK - http//www.sec-bridge.eu

ster Tweets

BRIDGE Lancaster ancaster 30 May
whnnie Presentation on #futureeverything now. A living laboratory of (digital)
SRIDGE futures. Agile studying of agility.

mbuscher “mbuscher
. Kai Syng Tan 3rdlifekaidie.com/kaisyngtan/ running wild all over

#icemore - running as a metaphor for everything

w

“fter finding CHICO, her solemate-Sancho Panza,
KAIDIE DIES: Variation 9.
g O ‘

e ey T

S

For all her Life, Lives and Lifetimes, Kaidie has insisted on
functioning alone. Then ohe day, she meets her sole
mate, Chico. Lilke Kaidie, Chico has a fuhvuj gaik (with
1 paw koo many, funny pronation, blisters, broken/missing
toe nails etc.) Like Kaidie, Chico koo has neither famil.-‘,,
history nor baggage. And, Like Kaidie, Chico is
incurably Lustful - for wandering. They devide to travel
together. And what a journey. They both thinlke
outside the box. run amole, day or night, cold or hot,
summer or winter, till the cows come home (or not,
for, they don't give an eff), as if there’s no tomorrow.
And there isn’t. They traverse all over the cosmos - physically,
virtually and be:’cv\d all dimensions. Then the dLsaPPzar.
When their bodies are discovered, the photographs above
are found in Kaidie’s camera.



DAY 15: KAIDIE HAS A NEW SUPERPOWER FOR 2010: LAUNCHING THE MIND over
MATTER PLUGIN aka THE M&M PLUGIN (TM). Apologies, you can't download it - BUT
1 will share it at my first real-life appearance on 20:00hrs 26 January in Villa Straeuli,
Winterthur, Switzerland. So, COME!

Jin Sup Yoon Facebook or Twitter as a social networking is a
generation media for art. It is like a growing tree.
44 minutes ago - Comment - Like

&) Robert Longyear likes this.

i R Henry Nigl Absolutely. The visual arts, artists, the
220 critics, the reviewers, have not caught up yet. Still a big
question mark for many. The internet is not a
representation of a studio, or a gallery, or a museum, it
IS, THE STUDIO, THE CALLERY, THE MUSEUM.
13 minutes ago

Kaidie Nondon It is not the next generation - it's
happening now :)
9 minutes ago - Delete

R H Nigl Y f
i"l enry Nigl Yes, now.

8 minutes ago

with Henry and Kaidie. Thank you.

S Jin Sup Yoon Just it is what i am saying. right. | agree
2 minutes ago

Often, my own posts
and the discussions I
conducted with my E Kaidie Nondon and here! :)

online ‘friends’ were about a minute ago - Delete

about the pOSSIbIlItIES Robert Longyear Joon - take a look at Willow Gray here
of social media as an H on the Facebook.

art medium. 4 seconds ago

n Write a comment...

(Social)
Media

Paradigm:after Marcel Duchamp
Video Paradigm:after Nam June Paik Social Networking Paradigm:who?

Comment - Unlike

Jin Sup Yoon Artistic paradigm shift:
ﬁ Pictorial Paradigm:after Leonardo da Vinchi Ojective

€2 You like this.

of social networking media will broaden the territory of
aesthetic experience and it can give new opportunity to
express creative desire to the public.

20 minutes ago

these portable media to create new chapters of some
older dialogues (‘'new cinema', for example). Storytelling
for instance can now be a collaborative, participatory
process, 'true' to the Web 2.0 mantra of 'user as
producer’ or co-authors. Like the Wikipedia, the degrees
of open-endedness and instability - some of the 'classic'
features of postmodernism - are higher. That social
media is so pervasive, with virtually no learning curve,
are not only pluses, but are that which defines the new
paradigm. (Compare, for instance the 'good old days'
when the film camera was technically - and financially-
inaccessible. | loved and still fully love cinema, and | was
there! But today, | do not snide such platforms as
Youtube and mobile-phone minidramas) To be sure, like
ANY media, it would be naive to say that there are no
problems. (See for instance how large businesses exploit
the other Web 2.0 feature of crowdsourcing). But social
networking is creating some new possibilities
(production and distribution are some instances). Ever so
opportunistic as artists are, they/we are exploring,
experimenting and exploiting that!

A few seconds ago - Delete

H Kaidie Nondon Indeed, artists (can and do) make use of

Kaidie Nondon
As trans-dimensional runners of our technologically-layered multiverse, we have 1 foot in the
Wil techno-utopianist dream, the other in a deep-seated technophobia...

WIIIMEY Eventbrite - The Luddites, without Condescension - A Conference on the 200th
: Anniversary of the Frame-breakers’ Uprising
Kaidie reg d for The Luddites, wi scension - A Conference on the 200th
Anniversary of the Frame-breakers’ U

at Eventbrite!

Location: Room B34 - London, United Kingdom
Time: Friday, May 06, 2011
Hosted By: Birkbeck Institute for the Humanities
) Marc Garrett likes this
Billie Childish (notice of course they low tech message
distribution mechanism...)

17 March at 01:00 - Unlike - «4 1 person

Ivan Pope Privacy? What privacy?

The Evolution of Privacy on Facebook
mattmckeon.com
s Howevers fa
beginning.
information to jus!
school). .

s' data well. In
personal

" (college or

&7 12 minutes ago - Comment - Unlike - Share
Y You and Ivan Pope like this.

Kaidie Nondon 15MB of fame (Steve Dixon) and flame.
2 minutes ago - Delete



Claudia Tomaz
today re-read a comment by Kaidie Nondon in my blog. Inspired me and want to share it

40 minutes ago - Comment - Like - Remove tag

do on Web 2.0 - to be truly S ingful when
what the artist gives / takes and the audience gives / takes
meet halfway - and Web 2.0 facilitates that. This might sound
philosophical, but while you aren't able to cover your costs (yet
at this point), | think filmmakers and artists like you are
trailblazers in the area. It is a brave step forward - not all have
the guts and would have security backup plans! So Claudia,
please keep going. It is clear that you have a fan base, and are
generating as well as educating an audience to new sights and
sounds and ideas and emotions as well. So go, Claudia, go!"

xx Kai(die)

39 minutes ago - Like

Claudia Tomaz 'l think it is really good what you are trying to
LY independent!! It i
\

Claudia Tomaz commented on her own link.

WHERE IS THAT ‘SPACE' IN CYBERSPACE? (HOW) DOES PHYSICS
FUNCTION IN CYBERSPACE? Where did we come fr
3rdlifekaidie.com

(Dis-) Locating Kaidie In Nondon

Filmmaking
2.0

@Yesrerday at 23:55 - Comment - Like
) David Moss likes this.

Mike Delta "Cyberspace is the homeland of the
Information Age - the place where the citizens of the
future are destined to dwell."
John Perry Barlow
Wednesday at 00:24

Claudia Tomaz hi Mike, you will like kaidie's work :)
! Wednesday at 16:12

- Mike Delta (Tweetie accent) -~ | did, | did! Bjs, Claudia

The Meaning of Life 30 ) Like
Info  Related posts

Related posts by friends

are now the most voted films on my web tv both with 42 votes. Watch
and Vote here http://microfilmswebtv.com/
on Wednesday - Comment - Like

. Claudia Tomaz 'Kaidie and the Meaning of Life 3.0' and ‘Transient Forms'

Gen Johnson Currently #6 in the War of Films contest by Film Annex,
(M check out Kaidie Nondon's video about the meaning of life 3.0
http://www.waroffilms.com/films/s/KAIDIE_and_the_Meaning_of_Life_3.0
/20522And don't
forget to vote for it!

== http://www.waroffilms.com/films/s/KAIDIE_and_the_Meaning_of_
— Life_3.0/20522
E www.waroffilms.com

Kaidie runs in London and online! An immensely poetic, philosophical
and fun quest for A Meaning of life 3.0/ Meet the multi-talented
artist and filmmaker at work, while she makes her wall map

Lilllan Rodriguez on 13 August at 09:05

So interesting. | like to think of us as moving between points, and creating
destinations and living in the travel between the benchmarks. Beautiful
artistic concept. Thank you for sharing.

claudia tomaz on 02 August at 10:07

do you know how Kaidie and Claudia met and have been collaborating?? ‘run
KAIDIE run' and "Kaidie and the Meaning of Life 3.0' are part of an on going
collaboration, both in real life and online. Check out our Travelogues here:
http://3rdiifekaidie.com/2010/08/claudia-kaidies-travelogues/

[."""’ o —— I —ry —— i — ———

Chew Tze Chuan on 17 July st 08:15

*... if a place doesn't change, i can change, i can move, i can run. it doesn't
mean i'm running away from it. i'm just running to and fro, and when you do
so there'll be many things happening at the same time, different values and
ideas to keep you in check. so you'l not be stagnant or just one person.
you're constantly pulled to and fro; constanly tested by things from different
dimensions. this is what the idea of Kaidie's running is about.”

wow, thanks to Claudia & Kai for sharing these thoughts. i'm gonna keep
walking my talk too.

Hapless Stevedore on 17 July at 05:01

Thank you Claudia. Having not seen Kaidie, or Kai not die, in the flesh | have
always imagined her as flat. Useful for posting herself abroad to reduce the
costs of intemational travel and to save the planet but restrictive when it
comes to lifting a tea cup. Now | see she has possibly more dimensions,
trusting that you have not used any technical wizardry to ‘pump her up'. And
does she talk? She does! And she has put mind at rest as to exactly where
the line between Kai not die and Kaidie falls, she is not sure herself so 'no
matter’. | thought you caught the moment where she nervously refered to
Monty Python's Meaning of Life in the hallowed walls of the Slade perfectly.
Was she struck down? No she wasn't! More soon please so | can watch on
my good friend's uber speedy gonnection rather than my own home ropey
mobile broadband. Avanti Kaidie! Hup Claudia Hup! James

One of my most
active

| collaborators was
! Claudia Tomaz, an
award-winning
London-based
filmmaker (Venice
and Locarno Film
Festivals), artist,
activist, published
author and
journalist. We
clicked ever since
we met at a Blast
Theory event at
the Tate.
Thereafter, we
went on to
collaborate in
making 2 films,
and shared our
texts and ideas
about harnessing
the crowd-
sourcing
capabilities of the
internet for new
forms of
filmmaking.

Here, you see a
few of our
exchanges, plus
comments by
people who

<www.claudiatom
az.com>

watched our films.
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Kaidie's
[ Nemeses

And Co-
Runners

+ Another one of my most active
collaborators is James Odling-Smee.
We encountered within Kaidie’s online
world. I have never met him in person
and have only communicated with him
in-character. Throughout the years, he
Do ool provided feedback about my work on
et |+ social media platforms. He also visited
many of my exhibitions in the real
world, and helped me to promote my

newly-recovered energy, | let that
one go.

) 8. As I'd mentioned in my
previous post, | am in the
audience of With Great

l | Pleasure with Grayson Perry,
for BBC Radio 4.

12. For the next 45
minutes, Perry(Claire

9.1 had also memorised what
you, My Dear Co-runners,
have kindly advised what |

daughter when sh
could say to Perry. pebe

was a baby. 2 actors
11. The practice was rather unnecessary, as the moment Perry read out short M o H
whks i 4a Clir, we & a8 axced. Cinre looks spunid ina | | Passages from the work by blogging or tweeting his
lovely frock. with impeccable hair and quite Mkeable wit various books.

comments about them (which was
‘:’;,;i:":.:.,.:‘;.‘:::. . how I knew he had visited my shows).
' On top of that, he made several

and the joy of reading, and
listening

10. 1t s full house. Bafore Perry enters, the producer of the
show demands to check our level of enthusiasm as refiected
by our applause. She is not satisfied with our first attempt
We try hardor in the second practice session. CFTE adds
"hurrah’ as he claps, while | add "No matter where you go,

1

rice pota! in mine g | QOnations to sponsor my participation

. — cancotoramat |+ in races.
:.';.3'??'.".3,‘”"" ; / Fogel's turn to speak, | :::.mls;;::znn- I
pvqccllh.uukm; i Y :::‘:17::"-‘2:‘;::“.” | | show, being the very modest |« . )
ke him. Gatta go. ' bkl B | o o porco wet s After I announced how Kaidie enjoyed

- nd looking qui ™ . A
wretched. Amything | | oo ™™ re-fuelling for her ferocious pace of
o associasted with so-called AT
Y L (el Showe st T activities by scoffing chocolate cakes

ey iAol oL Ll | ey Son e gl 8 with a high percentage of cocoa,
r repugnance. an myselt

Odling-Smee published photographs of
4 i + cakes that he had made, some of

e which were dedicated to Kaidie. When
we found out that we shared a
common friend, Odling-Smee even

—y - sent a (real) cake to me — which was
2 19.As 1 runoft, my I soon polished off. Inspired by this and
< S the other encounters I had with

Odling-Smee, I developed a series of
narratives on my blog. I share one of
them here on the left, which is about

20. In fact, the bile
| churned up blinds
me 50 much that |

fall to see The
Che . ge T
om0, how Kaidie annihilated a 70%
2 dndun S| 15 g toverce : cocoa-'Chocolate Nemesis’ — by
al 9 . . . .
“youlnenot 2 Even e amors vmer ) . consuming it, with the assistance of
world: Kaidie, we ! . .
o Enermpt injstice and unfaw iy when I two ‘guardian angels’. This and other

happens (to us, that is) - 5. <tha Choakat =
Antagonist, lsunching an
attack when we are at our
0 weskest and most veinerablel
o e 25. Too wesk to defend

\ 24.1try 10 raise my legs for a few "‘NV‘::";:‘G""::;"““I‘:
what | know / do best, ie,
run

works are ‘collaborations’; there would
have been no artwork or story without
the cake, nor the lively ideas of its
: creator. For instance, the name of the
oo S, vttty ot | [ e et 10 g cake was given by Odling-Smee, and
me. suddenly, 2 gis, aged the angels are in fact his nieces, as
you can see on the right.

29 Xaihe 16 alive, 8and 9, appear.

CAKE ANGELS ang | D7 these angels.
-:Wﬂlw 27. Without any effort, -
S o 28 and annitiate TCM in | | they pierce their forks

i the et paa’

2 matter of mere seconds. | | into TCM, |




Just as people took up running in the real world as I shared
with them about trans-running, a few of my online friends
created social networking profiles that took on ideas from

Kaidies world.

One of them was Odling-Smee, who appears as

‘HaplesStevedore’ or *HaplessPrince’ on Twitter and GPSies, and

who describes his location as ‘Nondon’.

Another was Richard Wright, whose Twitter address is

‘Richard_3rdlife’, ‘3rdlife” being an early idea I worked with.
These may well be indications that the messages of trans-

running worked!

.

ﬂ HaplesStevedore

+ Following Busts~ v

Wat! Srebrenica! Food
http://twitpic.com/1yt607

When someone disappears from Life 2.0 (into Life 1.0 maybe)
is this sadness?

Uploaded at #GPSies: Bizzy two
http:/ /www.gpsies.com/map.do?fileld=bopylhyvgznvigtm

e e o e e e e e e

Home Profile Find People Settings Help Sigr

Name Hapless Stevedore
Location Nondon

12 0
following followers sted

Richard Wright
@Richard_3rdlife

Tweets

Favorites

Actions.
message HaplesStevedor
block HaplesStevedore
report for spam

£ RSS feed of 1 Tweets

what sort of music do you enjoy to liste
to in nondon?
15 hours ago - Comment - Like - See Wall-to-Wall
A _‘. Kaidie Nondon You make music, do you not, Peter?
Make something for Kaidie? In return, | can make a
story post/picture/video in response your music. What
do you say? Kaidie listens to not as much music as she
should. She listens intently - when she listens, she only
listens, and can not do anything else. It's so far been
primarily Bach, Beethoven, and everything...
See more
2 hours ago - Delete

Seems like we both share
common ground. | love Gould, he provides the best
dentistry, but only on the right subjects. Apart from his
interpretations, namely on Bach, and others more
contemporaneously piqued, the rest of his
interpretations void themselves from any categorisation
from impartial taste; it is just sheer lust for his glory
over music.

| would recommend: William Basinski 'The
disintegration Loops' -

Do you have ichat?

N Kaidie Nondon YOU ARE HERE (BUT | AM THERE). KAIDIE'S

ROUGH CUIDE TO THE EXOTIC FAR EAST #2: ALONG THE CANAL.

http://bit.ly/cdbzYB
- YOU ARE HERE (BUT | AM THERE). KAIDIE'S ROUGH GUIDE TO

THE EXOTIC FAR EAST #2: ALONG THE CANAL. - A.

bit

day at 09:56 - Comment - Like - Share
ra) likes this.
| adore this and U have given me rise

2 to allow something i am doing to grow too, You've
inspired me today,Thank U".

Kaidie Nondon In a bid to stick 2 fingers/feet up at #winter, we'd
been diligent in our 6am #runs & covered 70.53km this week, but at a
much slower pace!

21 hours ago via Twitter - Like - Comment - @3rdlifeKaidie on Twitter
S m——ps—wy im gonna get fit with you
15 hours ago - Like

9 hours ago - Like

i i know - its a good idea
g7 minutes ago - Like

i Kaidie Nondon Fabulous - that will be 4 feet up!

. HaplesStevedore's twi g
1
I -
i Intergalactic
]
! Intertextual
i Internet
! (interesting...)
i
1
1
1
1
1
Communicating and collaborating with ‘users’

of my blog enabled me to feel a level of
support and camaraderie with other artists ‘out
there’. Additionally, a few of my audiences also

I - Today
| =
Clear Chat History Clear Chat History Clear Chat History

Clear Chat History

ITS AINgNT. |HANK YUU TOr |
i'm willing to meet supporting Kaidie's journey!
9 nodnol ... Hello

up in person Feel free to contribute by offering |

as well advice or comments Oh its Kaidie the runner girl from

over coffee <3rdlifekaidie.com> | modnol ... Hello (= Breakfast time ?

Me Peter 5

possible 2 ves i will do | or m;yht;e = Ju‘sl! put the computer
€ | if you ever run to berlin, stop by at onsany Son well nave & rice

if you are my salon | morning - | was just interested in

im also learning japanese

=

| on its Kaidie the runner girl from
* Breakfast time ?

reading your exploits. ‘cause - |
| used to do Tai Chi in the morniings,

et ekt et e

Im happy to support!

' kaidie my good woman

’ hello %) i will. have to go now. fix some
stuff. but well hopefully talk again.
like i said. there is something about

i think you're great YOUS

W :

great

take care

we will be in touch!

all the best

@) haha thanks

wanted to get to know Kaidie better. Perhaps
they were intrigued by how Kaidie’s private
world seemed enmeshed with the public, and
the fact that there was a real person behind
the character or avatar rather than an
algorithm or merely a make-believe figure. I
have blurred out the names of these audiences
as several of them communicated with me via
private messaging.
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HITS & MISSES, FITS & KISSES: Let's agree not to run into each other, but won't you let us

take us for a ride? GAME FOR A COLLABORATION WITH US ON OUR EPIC QUIXOTIC . s
QUEST? Mapping of its times

(and Anti-Mapping)

¥ Birds Andbees

Hi Kaidie: I'm new to Facebook and a big admirer of your work
Best, Birdie.

LTl wid
Clear Chat History Clear Chat History

1S an atuwae - e
a lot to do with imagination! | had many lives!

Peter Peter

beautiful i see like a buddhist psychonaut
Me from all over the world. born out of
thanks! everyboy's phantasy
Peter Me
where are you from you beautiful S nIna le aood Tor evervona = Bove
psychonaut kaidie? u gis g ! YsS,
ﬁ girls etc!
Me
I did not take up the invitations to meet these people. As a playful response, I posted a right now, London! § Peter

yes that is obviously true

call for collaboration in a game of hide-and-seek (above). I recommended my audience
to consult my many GPS maps I published online of my real-world movements, and to
deliberately create a new ‘anti-map’ so that we did not run into each other. This I think this might have gone without saying but now you've said it! As s00n as | know my course Js diverted and
proposal was also a self-reflexive commentary on the increasing ubiquity of geographic L Y o ool e
information systems (GIS) in our daily lives, and how we willingly or unwittingly Sk toibedee i St b it
compromise our privacy.

before Kaidie was born, Kai took a long time to get to Suomenlinna, knowing that I'd already been there and wa:
waiting for her to catch up, and probably she was not as hung over as | was that morning, or plain beaten up as
was, and you probably had an email account by then too. Eric 8loodaxe would have killed me if it hadn't been foy
There were also users who express how Kaidie was a heightened representation of my magnificent wee brother. I'd forgotten the place existed or even what | was doing there or what happened.
them, and a mapping of its times. My media of interface were existing social media T Do Tring Saegr. Q4 Sl S, leer. o
platforms, and my blog was housed on Wordpress. These were common sites accessible ISty e 23 Mgy eat S 1 b Ieievon K tartecs!

by anyone - rather than obscure, specialised, or protected zones. This was how Kaidie
could run back-and-forth online and socialise with other online denizens, and hence get
a better grasp of things in the (real) online world. Also, throughout the 1000-days, the
audience could openly witness Kaidie’s Trans-Run develop, experiment, make mistakes, £t Com Xaves, | font 199 siyonly pinyiag) your ams; bumpiag Into your rience and steppiog or Dhosts of
change directions, transform as a work-in-progress, ‘live’. The address of my blog, for Rl e e e e e e e U
instance, still says ‘3rdlife’, even though I had abandoned the concept early on. This P S R e R R S R
arguably lends the work a level of realism and make it more believable, compared to a grapevine portal, and my family has become strangely fascinated In mundane details of my daily life fike what |
work that is already resolved and slick. can buy at the supermarket. Just goes to prove that the heart is a strange creature responding so positively to

absence, craving the greener grass of exotic other places and impervious to such practical notions as distance,

whatever you want to call it is kindof cruel but I'm starting to think that absence brings pseudo-celebrity

time and space. Lucy
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1
Kaidie Nondon Part of SPILLAGE: A CONVERSATION BETWEENI
PHD STUDENTS OF THE SLADE SCHOOL OF FINE ART, UCL. |
Across a 14m-wide wall, Kaidie works on site across 9 days t
create a metamap consisting of 120 maps and images, that

{ Your Photos - MORE MAPPINGS OF LIFE 3.0

Kalidie Nondon GETTING THE HANG OF GETTING LOST - how to
navigate Kaidie's travel blog. Now get lost! (No, I'm not being
rude!) http://3rdlifekaidie.com

attempt to map her transdimensional run. This show departs
from Kaidie's recent works in that it utilises no ... 1
See more ]
1 =
l £ Chris Hughes, Reis Saho and 2 others like this
1 Kaidie Nondon Given the British Library's Magnificent
l Map show - which opens today - and the informative
and inspiring B8C series The Beauty of Maps
I <http://bbc.co.uk/i/sIv0t/> and
1 Maps: Power, Plunder and Possession, today’s post, as
I well as the next, are 2 of Kaidie's maps from Life 3.0
I Use them to r.m(um‘lf'»av gate your lives!
Yesterday at Delete
1
™ 1 - David Moss we at mdsk 22 towers like the intertwingled
i
METAMAP OF KAIDIE'S TRANSDIMENSIONAL RUN show 2010june25- 30: i S Da
[@] Yesterday at 14:47 - Comment - Like - Share 1 BB rabian Neuhaus | think the first documentary of the B3C
. 1 mapping series would be something for Kaidie!
1 Cliff Lauson, Margarida Carvalho, Jon Measures and 10 others like this® 8 hours Dejete

A 1000-DAY QUEST

THEMES / VARIATIONS
altered state of
consciousness

between life &

death citycycles
dilemma €XISTENCE
give-take
happiness health
immortality 1N =
between journey
life life 3.0 lives
london loop mapping
meaning meaning
Of |if@ mental training
metamorphosis mind
over matter mortality
moving images
multiplicity
NONAON coiosy parallel
lives physical training
psychogeography
renewal repetition rough
guide F'UN Samsara
subjectivity

KAIDIE'S PASTS, NOW

LATEST HITS/MISSES

me place, same time?

TOURS/DETOURS

DAY ITINERARY; GIGS & EVENTS

COLLABORATIONS AND
TRAVELLERS/R!

Speaking of maps, you will gather by now how they are a
prominent feature of Kaidie’s world. As I metaphorically ran
about, I was creating new mappings of disparate ideas.

themes/variations

GETTING THERE THERE

Generating visual maps enabled me to metaphorise or visualise 1 oy | T Eroomory
my ideas. The maps also helped me to find my place or locate : = A Nomors”
myself, both literally and metaphorically-speaking, in the world. § . irvorad
In my early days, I also referred to ideas such as cosmology, 1 oo, g
mandala’and axis mundi. Paradoxically, my maps were often : —
so densely-layered that they tended to confuse rather than g | oy HRRNG) (Gl Addion (200, Srgepas)
enlighten, so that they seemed like ‘anti-maps’ themselves. I i ——
Often, I also talk about mapping with my audiences. I : v~ i
published my maps online too, and have several archives of 1 Lt e el
them (top right). My own blog and story were also deliberately 1 (BONG)-—{Foo! OnA Bed. - 8]
hard to navigate. My blog had several different orders of : e
organisation, such as by word cloud, or dates. When a user 1 T
complained about its labyrinthine nature, I told them to ‘get 1 ==
lost’ — literally and metaphorically. :

I wﬂkwwmlwm‘mﬂm&m REAUTY. (PLUS: AN | AM FIT

this life time touring

The way I collaged my films and thesis together also resemble highly-
layered maps (right). You can see evidence of this from the snapshot of
the composition of my film clips as sequenced on the editing software

Final Cut Pro, and an early draft of my written work.
In fact, each page of this Appendix is a mapping, too!
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1. A month ago, while | was away,
‘Majei' wrote in
He (She? It?) said that he is
coming to Earth
ol X and asked me to check out the
2. Majei said that he wanted to know Dalston-Kingsland area
if he could survive there. which was his choice of landing.
‘How does it look and feel?
How does it sound and smell?
Can you make sense of this place?
How does your bod
react to the environment?' he asked.

Kaidie Nondon Mappings by Kaidie of good old Nondon.
Joerg Leib, Marc Flepp, Sebastian Felten

NONDON A-Z
3. Always eager to help R

a fellow traveller,
| checked out the area 3] 20 minutes ago - Comment - Like - Share

photos

: > esterday.
B R G — e I will publish my findings o Peter Politanoff, Suzanne Silk, Meena Mylvaganam and 6 others like
ou can.see from the -\ , N across the nexf few days. this.
g P! tr r_éﬁfés,—%ﬁp e L

Of the different categories of mappings, there is one called ‘Nondon-A-Z".
4. | walked from Pings Pross, Named after the classic ‘London A-Z', this consists of maps I created about
R oRk's Canat. Y my semi-fictitious city of Nondon. Places like ‘Regents Fark, ‘St Pancreas
then along the very straight Station’ and ‘Slade School of Dine Art/, for instance, were re-configurations
Kingsland Road, to the /. 5 .
Ridley Street market area, of Regent’s Park, St Pancras Station and Slade School of Fine Art

and back. respectively. Many of them were based on actual GPS tracks of my running

' in London. Nondon at once celebrated its source, ‘London’, yet,
6. Inclusive of a 2-hour stop . simultaneously, playful denied it, as if it was ‘Non-London’, the same way
that | made at a Turkish Cafe, — \Waidia! = \Wai ’
(to read, recite poetry, sigh el 1 Kaidie’ affirmed yet departed from ‘Kai Syng".
about the absurdities of life, irritate

- < - 5. Polluted, bleak, under construction, and lopes
my blister on my soul, power-nap) poppeiadl by fried oNlolien Gaksaumy Shops, A e e s
and several other mini-detours, o e :I:::g‘mmy::!mrkw double oreo smoothie with a toe massage and a
v 2 will win ast a consolation in our slice of le drizzle and il of the roses,
the entire trip took me 6 hours. } annual Not Very Interesting Running Route Titde B S0W oAt I A6 Boet ity s Yeahond o
Of Nondon Grand Awards, hands down. o upsiopes is to up our speed and aggression.

7. ... and then rest on
our laurels once on
the temporary top to

i L e — , | i
5 retu 4 in with a long-sieeved T- | | % 1 <
took1:16123,. - 7 - priegenselsiphdun oy Bl

. jover5.72km." B
8. When undertaking any o e J 5 Goion Vel B prmrpmeseoss
urban expedition, : B e i 17km run along the canal to

one has to not mind making RS i ! TN Bl tiadadoagelins hogg N\ St
the satorial faux pas of (ST —~ & = =t ENEAZL | we were fully rotaxed. Eagor S ; gLz
teaming whatever (pretty e Lt \ W E =T | : - to replicate this high, we ) : L == ‘g,\““
eleganf) togs one is e . 3{9{2 decide to run to Hampstead ) 5 im within the cemetery, LIl A% oA\
wearing with a pair 3 W=
of sturgy (+ preFt_,ty rubby) seasoned traveller

; ou
i i s X ) at the Famhas
trainers or walking boots. ‘(f]'g éeeg ou reraad ool dunddntonod in %8
o t - . historical Pilgrim's way in Surrey, we |77
and mos NG

9. Not harbourin enjoyable . f

an et-fetis way to travel, ! NS
of %r?fggntsf(ftor is t% travel alone, & ;'anbgdﬁczmﬂ

| am an au-naturel and to travel light, ¥ ~ [l (aibeit not of the lemony sort). o
artificial being), | and with no ’ 7 TS
carried only my preconceptions ¢ ¢

watch, GPS and, what-

of course, the SO-

trapper of memories; / ever.

my camera. And a R

brolly (raincoats ; Just go.

are ugly!)
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1

G i St s, VR TIRE 07 SO, and o e e i In Nondon, L ran o severl ot
just like all the kids do nowadays, and if you click enough, | might get tol X ’ /
be TOP OF THE POPS! 1 larger-than-life.

http://khu.sh/player.php?song=http://khu
.music.s3.amazonaws.com/usersong_4bf275d5/

In addition, I ‘friended ’ other
semi-fictitious characters that were
invented by artists online.

Running

Into Other
Semi-Fictitious
characters

LaDiDa Player on khu.sh

9

#1] 58 minutes ago - Comment - Unlike - Share

Elsewhere, I also ran into, or
attempted to encounter, other
interesting characters in the bid to
seek the point of life. For instance,
when I was in Switzerland, I paid a 1
visit to Heidiland in a bid to meet |

o) You like this.

Kaidie Nondon Rather DELICIOUS indeed! | do hope that
salmon and your song shoot to the TOP OF THE POPS in
the UK!! (I never ever tire of salmon meselfl)

8 minutes ago - Delete

OPENING OF SHORT FILM KAIDIE IN HEIDILAND / HEIDI IN KAIDIELAND.

0 . kaidie3rdlife - 19 videos
X Mitzi Sh fi ling! " . 187 views
g . Cross fingers, darling thg Iggendary mountaln-dwel[lng :. B sooserwe |/ 25 ———
Heidi, whose name rhymes with 1
: Kaidie Nondon Yes! I'm crossing my eyes while doing my Kaidie. Alas my imaginary 1 o Like 'l About adie = ; ~
fingers! 2 4 5ok
3 minutes ago - Delete " counterpart was absent on my visit
- Uploaded on Jan 27, 2010
<0 Mitzi Sheinman Be careful darling, that's how | did m . bUt that Only Strengthened my IThmsme opening of an 11 minute film that | made in 1 day, during
g hip 9 4 lmag|nat|0n Of he[ my residency in Winterthur, Switzerland. Using my visit to Heidi n

lMawenie\d on 24 January 2010 as a starting point, this short essay is
|a discourse on lravellxng in the physical and imaginary worlds. Music

PmlenTo

My Photos - KAIDIE MEETS SIGNIFICANT NONDONERS 27May2010 Museum Of Nondon

Photo 6 of 9 Back to My Photos

# Boris Johnson, current London mayor, with Kaidie. We asked him for a bicycle so that
we could stop running. Photo by Guy Cormiey.

In this photo
Added 27 May - Comment - Like

Y Maco Studioscentcat and Maxi Kim like this.

Ken Livingston, ex-London Mayor, with Kaidie. Image by Guy Gormiey. 1 really liked
Singapore! | was there for the London Olympics bid”. But Kaidie forgets to tell him that M"J‘E MEETS S*\-\"'CA\‘
Kaidie will die on the last day of the Nondon Olympics 09.09.2012

Vassili Sibirius | am sure Mr Johnson was really honored
10 be in the frame with Kaidie -0
Friday at 01:31 - Delete

to: Kaidie Nondon (Photos | remove tag)

Grayson Perry, artist, with Kaidie. Image by Guy Gormley. "We quite like your maps in
the British Libraryl”, Kaidie tells the artist. Kaidie feels quite underdressed and under
made-up next to the 2003 Turner-Prize winner.

Kaidie Nondon You think? But he doesnt look it, does
he?? This was seconds before his speech. Kaidie was
quite opportunistic and ran for her chance.

Friday at 01:34 - Delete

y - Comment - Like

€ Jon Thomson, Susanne Clausen, David Rhodes and 2 others
ke this.




¢ Kaidie Nondon As trans-dimensional travellers, we
(DIS-) LOCATING KAIDIE IN NONDON  is-lorientations - come with kaidie - [T Sl - appreciate the creation of this very useful tool.

1
1
1
Artivists and Mobile Phones: The Transborder Immigrant Project | : Other-worldly as
1

MobileActive.org s 2
mobileactive.org Kaidie's world

Ricardo Dominguez calls himself an "artivist." Half political activism and I sometimes
half art, Ricardo's projects blur the boundaries between the aesthetic and 1 appeared Kaidie
the political. "We always view our activism within the frame of art and the !

was very much of

this world,
attuned to
current affairs.

< -
4
g & - \ ¢] Yesterday at 14:02 - Comment - Like - Share

) Roy Brown likes this.

Kaidie Nondon via Ivan Pope: It is chilly in Nondon and UK. ¥

BBC News - Weather forecasters record coldest May night
since 1996

news.bbc.co.uk

The coldest May night since 1996 was felt in many parts of
the UK on Tuesday, some of which have seen snowfall, said

BBC forecasters
u 3rdlifeKaidie

5] 3 hours ago - Comment - Like - Share

Here, you can see
my blog posts
and updates on
social media of
my reactions to
events such as
the climate
meeting in
Copenhagen and
the election of
the ‘Con-Dem’

Kaidie Nondon Even nature casts her discontent. i
2 hours ago - Delete
Tsunami, Gaza attack, Haiti quake,
David Moss bbbbrrrrrrrrrrrerr vs. our self-destruc(;‘ve acts over
h . Del xmases/new years. How to
ZihouTs a0 Deiete re-distribute happiness (or

unhappiness)?
David Moss supposed to be warming up at the weeke PP
B)

about an hour ago - Delete How to begin to make sense of a terrible catastrophe? jon

: i:ﬁ »‘4‘;7.‘ g‘xsrxsio;;u be a new beginning 14Jan Channel 4 Coal itiOn
Kaidie Nondon Still, perhaps colder in the next 5 (or i
even 10!) years... | have just gone to Primark to binge- government in
buy extra ear muffs, gloves, heavy-duty coats and the UK.

(beige-coloured) thermal underwear ready for the deep
freeze. Buy, buy!

ANALYSIS OF MY 155.0km PATHETIC RUN-WALK IN COMPENSATION FOR MY
1550km NONDON-ZURICH-NONDON FLIGHT. (But don't you dare scoff — better SOME
of thiS WOI'ld effort than NO THING [?])!
(NOT At All
Running Away!)

The age of stupid, again {and again, looped, across many life, and death cycles)

To compensate for my carbon footprints that resulted from my flights undertaken
during the duration of my research, I paid with my own footprints- by running. This
also goes to show how every aspect of my life was related to my running in one way
or another, and that I viewed the world via the lenses of running as much as possible.
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Kaidie Nondon SOMEONE IS BRIBING KAIDIE £2.50 FOR EVERY
KM SHE RUNS (or CRAWLS) 3rdlifekaidie.com Chuthatip
Fisherman Achavasmit Tan Chin Hwee James Odling-Smee

A ROUGH GUIDE TO (THE MEANING OF) A LIFE 3.0
3rdlifekaidie.com
Kaidie 0-day transdimensional run 12.12.2009 -

09.09.2012

My running had real-world implications in more ways. My
participation in races were not just a means for me to generate
storylines for my artworks. I often raised money for charities.
Hence, it can be said that my research sometimes had a positive
side-effect beyond the art world.

That said, my charitable efforts were often weaved into my artworks
¢]] 19 hours ago - Comment - Like - Share as storylines themselves.

Kaidie wondered aloud if doing charitable work was even a way to
locate ‘A/The Point of Life".

Chuthatip Fisherman Achavasmit You want a special arm
strength training this weekend? Proven a wonderful experience to
be on a different earth surface!!

19 hours ago - Like - Delete




Valentines days around the corner, how r u celebrating? do u have love in life3? you should find! Many o

E

3rdlifekaldie
Thanks Guillaume.
x

Kaidie

The object of my quest, ‘A/ The
Point of Life” was never explicitly
defined. Instead, I encouraged my
audience to define it for me. They
did so, by offering their advice.
Once, during Valentine’s Day, I was
advised to seek love. Rather than a
date, I went on a speed date. That
enabled me to save time, since I
had a short life-span. I went in-
character as Kaidie, but carried
with me a book about the virtual
world, as a means to give a hint
about my identity. I had no luck.

Happy V day and happy year of the tiger! Thank you so much Guillaume for your advice
and busy person, so | have ignored that for as much as | can... But you have open up a ¢
Perhaps | should give I-0-v-e a go... And yes, not just 1 love, but MANY! Like Rainold's
good lucky! Let me see what | can do. | will give it a try.

2. Walking along the
lovely Regents
Canal, | arrive at the
very straight and
wide Kingsland

1.1 have left my flat at
12pm for my journey
|  tothe mysterious
- East. -

m—

Running for
‘A/The Point Of
Life’? (Or Happiness?
Or Freedom?
Or Love?)

18. After taking this
| photograph, a man from
the cafe approaches me:
Why are you shooting?

4. As a life-long
traveller across
several lives, | have
by now taught myself
10 withstand cold
(Moscow), humidity
(Spore), wind
(Chicago, of course),
serious snow (NYC),
monsoon (Okinawa)
dramatic episodes otal.

unfolding in front of
my eyes

15. At the same
time, | am
constantly pulied
back to Life 1.0
space, to miniature

14. | read Margaret
Wertheim’s immensely
enjoyable The Pearly Gates
of Cyberspace (1999), while
drinking the foamily
delicious coffee (or
deliciously foamy coffee).

DAY 72: THE KAPUTT HAPPINESS PLUGIN 3.0.

20. But | continue to
observe them, while at
the same time flitting in

and out of Wertheim's

Soul Space, Virtual

looking for a
place to sit

F| down, for the

| rain to pass, and

alsoto have a

Space, Physical Space
and Cyber Space.

21. They hug one
another. They drink.
They eat. They look
happy. They hang out.
They seem comfortable
with one an other. They +Spinach one for
even sit in silence me. | also order a
coffee (ONLY 75p!)

| v { 1. Instead, | order

e B ts family-friendly | |
To Gozieme.
Bt by sy

sometimes. And it
seems like they come

anonymous in it,
but this particular
mix of rain + pound IR
shop galore + rail
works + crowds
poking me with
broliies makes me a

1 3rdiifeKaidie

500 days to the #2012
; 544 days before we
. What if we didn't find the
of ? (What if we
did??)

10.1 would have ordered its [
Aphrodisiac Sausages - if
this wore the right placel
right time. (That said, not

1 would have preferred [
Aphrodisiac Saimon/Cod.)

Kaidie Nondon 'Make a baby', advised an audience member at -
the Nondon College of Communication, for Kaidie's search for

My reluctance or inability to have a
clear idea of what ‘A/The Point Of
Life’ was meant that there were
plenty of hits and misses, climaxes
and false alarms alike.

the Meaning of Life 3.0. 'Must she find love before that?', |
asked. The young lady replies, 'No. Use a sperm bank'. Last
Xmas, Kaidie was advised to get a dog, but | must say that | was
baffled by this. IF YOU ARE READING THIS, KAIDIE, WHAT DO
YOU RECKON? WHAT ABOUT YOU, KAIDIE'S FFFFFABULOUS
FACEBOOK FRIENDS?
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Monthly Report 01/07/10 - 31/07/10

For 3rdlifekaidie.com Visitors’
i Figures
Page Views % (numbers, not
»
1 body-shape)
1
' 1600 [—
LONDON 1
« June 2013 : 1400 |~
M T W T ¢ S l
1 1200 =
3 4 56 7 8 1
10 11 12 13 14 15 I 1000 |-
17 18 19 20 21 22 2 1
24 25 26 27 28 29 30 1
l 800 —
: 600 —
1
' 400
1
1 200 -
I launched my blog on 12 December 2009. By early June 2013, even :
thOUgh I have nOt been Updatlng the Slte for a Whlle, Its number of ' 01/07 03/07 05/07 07/07 09/07 11/07 13/07 15/07 Dl7 07 19/07 21/07 23/07 25/07 27/07 29/07 31/07
unique visitors was more than a million. Apparently. At its peak in 2010, : ¢
the number of daily visitors to the blog was around 800-1000. I am not 1 Date TR Date Reooone
high-tech enough to generate my own ‘bots’ to raise the figures, but even 1 Thursday  01/07/10 1100 Saturday 17/07/10 882
if Kaidie was indeed this ‘hot’, I have, sadly, not been bankrolling from her 1 -
oy : 1 Friday 02/07/10 993 Sunday 18/07/10 1142
popularity like many other bloggers or Twitterers have. 1 Saturdsy 03/07/10 703 Monday 19/07/10 1070
: Sunday 04/07/10 967 Tuesday 20/07/10 1196
1 Monday 05/07/10 1049 Wednesday 21/07/10 722
Page Views : Tuesday 06/07/10 1232 Thursday 22/07/10 896
1 Wednesday 07/07/10 1318 Friday 23/07/10 1763
: 1 Thursday ~ 08/07/10 1218 Saturday 24/07/10 1077
5.8 | I\D/I?)tr:iay o “'“‘1"1‘;'; : Friday 09/07/10 1283 Sunday 25/07/10 1168
1200 | [ Tiiesday 17/08/10 808 |1 Saturday 10/07/10 942 Monday 26/07/10 929
1000 | Wednesday 18/08/10 1190 |1 Sunday 11/07/10 812 Tuesday 27/07/10 1087
800 | Thursday 19/08/10 1552 : Monday 12/07/10 1014 Wednesday 28/07/10 1581
600 | Friday 20/08/10 821 | Tuesday 13/07/10 1142 Thursday 29/07/10 1111
w00 |- \ 2atu'day 21/08/10 1222 3 Wednesday 14/07/10 776 Friday 30/07/10 754
- ‘l niday ii/t :?/ 20 8*:;2 : Thursday  15/07/10 1163 Saturday  31/07/10 897
16/08 17/08 18/08 19/08 20/08 21/08 22/08 : Friday 16/07/10 1041 TOtal 33127
Day
These statistics show all successful page views (also known as page impressions) and the time theyl

These statistics show all successful page views (also known as page impressions) and the time
they were made. Only fully loaded pages are counted. Individual images and components are not
1 included.

were made. Only fully loaded pages are counted. Individual images and components are not included.



WHILE FLYING ACROSS NONDON, | DECIDE TO BE A CATFISH IN MY NEXT LIFE

Yet, I started off unpopular. I had difficulty making friends. Before I ‘settled’ into running,
I also flirted with other modes of movement and being.

-

Pe’n\‘m

Kaidie Nondon Kaidie's latest hits/misses/fits/kisses : DAY 3
UNDERCOVER AS ROACH TO EXPLORE UNDERBELLY OF NONDON
http://bit.ly/ 6MvHAL

Comment - Like

28 Kaidie joined the group ISEA (International Symposium on Electronic Art

X5, Kaidie and Dx 1 are now friends. C

25, Kaidie and Christiane Paul are now friends

%, Kaidie became a fan of judith Butler. C

Kaidie Nondon Kaidie and her army of roaches just before her
Metamorphosis into the Roach Queen. Now she can explore the

underbelly of Nondon.
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Kaidie Nondon Have a look at <3rdlifekaidie dot com> ... 1 Jon Measures | have the manuscripts kept in safe
A6 ininn 290 = Comapants 1, keeping under lock and key in a secret location. The free
Yetr as soon as I mason society has for a long time been trying to take
Kaidie Nondon Euwikte warmed up and Seungbo Jun could you tell me where we met before? these documents and burn them as they realize the
. 5 7 48 minutes ago - Comment - Like - See Wall-to-Wall power that such knowledge can have on mankind. Di you
wall  Info got into the zone, know for instance in 1562 a man by the name of Cyrus
I treaded RECENT ACTAVITY Hamblin the 3rd was measured at 12 feet tall and could
; o run a distance of 110 miles a day at speeds approaching
fearlessly, AR et e aew o MBS Crtt 7 V8 35 miles an hour. The free masons believe that if this
- = information comes available more people will fall under
Shamelessly T":;‘:':m’::‘:::r““" is a digital,imaginary version of London! the spell of what is possible and will alter the use of
: P Z houses and there for stone construction forever. This is
making mistakes 49 minutes ago - Comment - Like ! n A 0
Kaidie Nondon Kaidie's latest formation: sponge (#ff02d8) to 9 - ; just the tip of the iceberg but such a public forum I'm
soak up the festivities in Nondon. and new Seungbo Jun where is the city Nondon ? sure you realize | cannot really go into too much detail
profe Pictures . X a SEMINIS 000 - CONMMON: LIt < 00 WNS- 400 about the way our history has been distorted by powerful
discoveries alike. I lobbyist groups and ancient secret societies.
" o, Kaidie. = 2
was on a runner’s ::::fbo‘:ej:" Hello, Kaidie. Where are you living and do you know 9 minutes ago - Delete
Your photostream high, and had so X3 efeded e - Cotmmant « L SN Y00 SR m Kaidie Nondon Woah, this sounds like Dan Brown
Sets Gatenes Tags People AKhives Favotws Populer Prod 3 S
& Kaidle Nondon Heilo Seungbol | live in Nondon now. territory. Quite intriguing indeed! Cyrus Hamblin sounds
&
much fun IeaVIng NES 0% dou e oy previiiNe = like a superpostoverhuman ultrabionicironman! And the
con ing tri |S freemasons - as are any secret and macho clubs - are
Kaidie Nondon onfus 9 als, Bernhard Gal 01 April at 23:51 Report not so free :( But | think you should share some of this

what's your real name? where are you based? | am only interested in
meeting real people---

experimenting with

history with people if possible, because it is so very rich

B and interesting! (Would you have plans to digitize the
the medlum and SO best manuscripts later in some point, for instance) And to
on. The more I relate to you and your current engagement in long-

Kaidie Nondon 01 April at 23:59 distance running would give it contemporary resonance,
What makes you think | am not real? :) as you are carrying on a tradition in a way! If | were you |
would run with a spring in my step, extremely proudly! :)

ran, the further I
could run, the
bigger my digital
world.

Kaidie Nondon Job description 9: | am a fine artist. Response: Oh,
don't flatter yourself.

4 hours ago - Comment - Like

1. On 19 September Sunday, we completed our first Life 1.0 marathon. Our timing

. o G & Artemis Yagou, David Moss and Lars Bo Lefgreen like this. was rather rubbish (5 hours 29 minutes!!) but all things given (hilly - 2200 feet total
[~ 3rd||feKa'd|e ascent! - and sandy terrain, off road and cross-country; a stubborn shin splint and
% David Moss that's my favourite tendonitis on right leg; reduced training in the last 4 weeks), we are not displeased.
! 2 hours ago - Delete We aiso handed £140 1o the Rotary charities - THANK YOU Chin Hwee Tan,
N . Chuthatip Achavasmit, Gregory Beitchman and James Odling-Smee for your
Kaidie Nondon Job description 7: | am a mini bus driver. generous donations!
. ? e
That's you! Response: Really? You seem pretty nprmal sized to me. Vi R A By e ey Do T v T
11 hours ago via Twitter - Comment - Like impressions: Would we want to live there? NONONO - we need
huge cities in which we can be anonymous/ignored/invisible (by
«) David Moss, ShzrEe Tan and 2 others like this. now we are dead tired of being gazed in a manner we do not get

in Nondon, Tokyo or New York). But would we want to run there?
YESYESYES! Any anxieties we have had went out of the window
Kaidie Nondon Who is this out-of-focus many-headed person? Is [P pa,{ of the route - the freshness of the air, and not

Identity thief strikes Kaidie, herself

an identity thief: some twat this Kaidie or Kailives? Or both of them in the same space-time? [l L Ll T L ey
shopped on Apple online using her And which route did this person take? The official Friends of 00808 CHodod St RO S WP covjele e
£. (But less insulting than Medecins Sans Frontieres run route, or the one Kaidie has drawn  [JEIR R umes s SR Py s e
Windows?!) out? <http://3rdlifekaidie.com/2010/03/in-betweeners-run/> a8 CTLOUN JaN DI Ol car vy es WorK 1 Jod ot 1o o

Profile Pictures

| _r 3rdlifeKaidie

That's you!

My Digital World
as Creative
Medium

[® about an hour ago - Comment - Like

- Iﬁ ubin: n .
How better to mark Boxing Day © ' femeniiens

than have a bout with my own Robert Estermann
Shadow- Though l am Stronger & Tuss at ;’;:50 . Comrv;enl - Like - See Wall-to-Wall i
than Ali, it was a draw. T e

v T g e —

" Robert Estermann Hello Kaidie, and hello beautiful, beautiful
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In my bid to seek the point of
it all and to stretch myself, I
played lab rat too.

ON TRIAL: PARTICIPANT 12(F) WITH ELECTRODES, SNAKES, 1k TONE, KY JELLY, 2
X (PLACEBO) PILLS.

Paul Sharits  Peter Kubelka

| feel
real, for once. | smile incessantly now. Life Is no longer dark and hypocritical , and | am living a lie no more. | am converted. Everything Is all right. The struggle
was finished. 2 gin-scented tears trickled down the sides of my nose.
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KAIDIE DIES: Variation 15. Kaidie’s suicide note / LEGacy

1, Sell all my orqans

to malnourished girls in 3rd world countries

2. Re-cycle my Limbs for those who want a helping hand

3. Split my split-ends further
4, Take all 'm moheg

(save some for my Paru\ks, hieces and Hephews

5. Use'all my electronic gadgets

(but please re-set and delete everything )

6. Spit on all my ‘art’, boil, and chew then spit out

7. Use all writing I have produced as

loo paper (if you dont mind further soil.'ungt
At

but before th

read all my writing and jeer Loudly

% Wear all my clothes, at the same time,

till you' collapse from overheating

9.Dangle my running shoes from your ears

10, Splash my clotted blood
between your scone

11, Cut my toenails and throw them off

Short journey that a 1000-day life-
span was, things got too intense at
times. When the ‘going got tough’, I
took my lessons learnt from my
physical process of running, and
slowed down, kept a (critical)
distance from the crowd and ran off
on my own. This was one of the
explanations for my many episodes
of death and life throughout the
work. Yet, even when I was dead, I
was on a high, playfully exploring
the variations of living and dying.

rom Primrose Hilk at dusk

2. Scrape obf ‘my driedup toecheese
k a(“tke.7 P

giraffes at the z00

13, Use those still wet for
ossingyolr teeth

o fee

14, Throw in the towel on me

15, Brin ~Aettover car’cﬁés
to Dighi a%fclgr lobudlv

Kaidie Nondon When | ask for a 1-way ticket to Forch, to visit
the pro-euthanasia group Dignitas, the man at the station gives
me a sad smile.

7 hours ago via Twitter - Comment - Like

(i Kaidie Nondon
kil 3rdiifeKaidie

Report from Nondon, §

noon, 21 Dec:

Eurostar cockup at St Toby Rushbrook Back up. Are you interviewing them?
. 6 hours ago - Delete

Pancreas Station

missed carriages ’?f ¥l Toby Rushbrook Are you ok?

justice. Labour pain S hours ago - Delete

(New, old New, etc).

KAIDIE?

rans-Migrations &
Transcendence

Join the conve

Kaidie Nondon
KADIE DIES: Variation 1. On Sunday 4/24, a day of Easter bunnies & th
resurrection of a popular figure, Kaidie's 500th-day birthday, Kai Syng
Tan's 36th-year birthday in the external world, but 37th-year birthday
including her time as an embryo, and 4/24/37 was the time Kaidie
ended the 2011 Nondon Marathon, like a bunny caught in headlights,
this being the year of the bunny, being Kaidie's rear, etc. Kaidie Nondon -

http://www.3rdlifekaidie.com/ ALAS! HAS OUR DIY JOB ALL GONE PETE TONG!? http://J.mp/gK885A
Support our #run for Shelter! 2011 Nondon Marathon in 2 weeks' time.

DAY 500: KAIDIE DIES Kaidie dies http:/ /uk.virginr ygiving.com/

< 4 ALAS! HAS IT ALL GONE PETE TONG!! - A ROUGH
el GUIDE TO (THE MEANING OF) A LIFE 3.0
- ) ! j.mp
& / Kaidie's 1000-day transdimensional run 12.12.2009
09.09.2012
&7 9 hours ago - Like - Comment - Share
[@) Sunday at 05:25 - Like - Comment - Share & James Odling-Smee likes this.

) Chew Tze Chuan and James Odling-Smee like this. m 3rdlifeKaidie
s Tobias Rushbrook Are you older than me? You had me

fooled. i

Sunday at 07:01 - Like
Paraphrasing Darwin:it's not the
Claudia Tomaz Happy birthday dear Kai!!!!! strongest/most intelligent of the
Sunday at 18:51 - Like species that survives, but the one
= that is the most adaptable to
change.

Hello there.
I’'m back. Well, sort of.
Not for long anyway.

I'll die on 9 September 2012, the last day
of the Nondon Olympics. Not before
running amok a little
including as Nondon Ambassador.
How wiill | eventually go?

stay tuned
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Before I formalised ‘trans-running’, many of my artworks of the past 20 years addressed restlessness
as a subject, and had a restless approach. They were often densely-collaged, cutting across genre,
discipline and media. Here is a summary of some of these, with related links. The works may
enhance your understanding of the contexts of trans-running. I have arranged the list in
chronological order to give you a sense of my development.

Various

Singapore

The real genesis of ‘Kaidie’ began when I was a young (day)dreamer who
dreamt of ‘running away’ from the claustrophobic reality by letting my
imagination run wild. This was translated to an array of paintings,
cartoons, sculptures and installation. Several of my very early works have
a science-fiction or fantasy theme, or feature some form of a mapping of
the world or another.

Aged 19, I ran away from home, and began living my life on the run.

All
Change!
1Al
Right???

KKK
, F

All.

Film or
film
install-
ation

London

'

I was fascinated by the new world (order/disorder) of the ‘wild wild west
when I first arrived. In particular, I found street protests and public
gatherings exotic, and filmed them. I edited this trilogy of cine-essays in 3
distinct styles, but used images and sounds from the same archive. The
films could be watched independently as shorts, or together as an
extended cine-essay totalling 45 minutes. I wanted to question the value
between art and politics. I was influenced by the ideologies and
approaches of French auteurs Chris Marker and Jean-Luc Godard, and
Soviet filmmaker Sergei Eisenstein. I employed a classical actor Declan
Conlon to do the voiceover. One of the films won an award at the San
Francisco International Documentary Film Festival
1999.<http://www.imdb.com/event/ev0000584/1999>
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mY Online Even when I was living in London, I was restless. Hence I ventured online
unOFFI- with a large-scale hypertext work. Those were the early days of the
CIAL internet, as you may tell from the aesthetics. The work was not just an
dUMP- archive of my text works, but a self-reflexive exploration of the medium. I
ING- generated a multitude of hyperlinks connecting subjects in ways
GROUN sometimes logical, but mostly absurd. I wanted the audience to click
D (mud) endlessly and hence, travel, virtually, restlessly, and ‘end up’ in surprising
sites that extrapolate from or digress away from where they started. iy
The work was created with the assistance, guidance and support of artists
Mr Jon Thomson and Professor Susan Collins.
Chlorine | Singapore | Upon returning home after 4 years of absence, I felt adrift. This was also
Addict- when I began to teach in a film school, where there was a swimming
fon pool. I started swimming. The cine-essay Chlorine Addiction was
structured as a swim, with a series of 10 videos with a runtime of 3
Film or minutes each, which was the time I took to swim each of the 10X100
film metre laps daily. Once again, the films encourage the audience to ‘re-
install- map’ or re-order and edit them. They may be viewed independently, in
ation any order, as short films or an installation in space, or from the

‘beginning’ to ‘end’ as a linear film. Using images and sounds collected
from Singapore, San Francisco, Bangkok, Taiwan and elsewhere, the work
contemplates the everyday, rather strange, reality of Singapore and
existence in general.

Chlorine Addiction was one of my most popular works. It has been shown,
for instance, at Transmediale and the Yamagata International
Documentary Film Festival 2001. An early version of a clip was collected
by the Fukuoka Art Museum in Japan. I also published a book which is
distributed by Select Books, and produced an interactive DVD.
<http://www.yidff.jp/2001/cat043/01c068-e.html>

Catalog 2001 Seesel

Chlorine Addiction

SINGAPORE / 200

00 English / Coke, BA&W / Video /44 min

Dircctar, Scrips, Photography. Editing, Sound, Narrator, Producer: Tas K syng

A b in ten chapters by 2 multi-antist who is addicted 1o
swimeming one kilometer per day. A tongue-in-check voice-over narmation read at furious speed and a flood of colorful
images whiz by. this film is like genting drenched in 2 sudden y and not
unlike the thrll of knowing that swimming pool chlorine can seriously damage your health




SPRING.
BEAUTY.
LOVE:
Her
story of
trying to
tell the
stories
of the
three
sisters.

Install-
ation

Earl Lu
Gallery,
Singapore

As a young person from a young country (with its own histories nearly
wiped out), one of the first steps that I took to understand myself was by
discovering, (re-)telling and (re-)constructing my own history, or rather
histories. I did so by interviewing my mother and aunties, hence the title
is an English translation of their names. Yet, instead of a ‘straightforward’
documentary with an all-telling, truth-seeing ‘voice of god’, this was one
in which the narrators and filmmaker alike were unreliable, with their
lapses in memory, miscommunication (English was my preferred /ingua
franca, while the women spoke in their mother tongue of the Chinese
dialect of Hokkien). The stories of the sisters were also different. One was
born before the war, one given away for adoption during the war, and the
youngest — my mother — was born after the war. The way the work was
presented questioned the grand notions of identity, subjectivity,
documentary, truth and so on, with the three films played simultaneously
as an installation. The audience had to physically and metaphorically
navigate the cacophony of sounds and conflicting narratives. Additionally,
as if a literal interpretation of ‘oral history’, only the women’s mouths are
filmed. In the screen in which ‘Love’ — my mother — appears, I appear,
too. I was filmed by my mother, who interrogated me as to why I created
such a project at all. The subtitle of my work itself highlights how the
work is a self-reflexive exercise that problematises these notions. The
show was curated by BingHui Huangfu. Other artists in the show include
China’s Song Dong and Lin Tian Miao.

RN A S NA-ARCENANN

PR L h

Tokyo
Tremour
Triplet.

Install-
ation

President’s
Young
Talents,
Singapore
Art
Museum

This film trilogy was presented as an immersive installation. All films
mobilise the same pool of images, of public events shot in Tokyo.
However, one film has a voiceover in the Japanese language, the other
English, and the last, in both English and Japanese. The audience
meandering through the darkened space is assaulted by a cacophony of
sounds and sights, and has to navigate and negotiate their own meaning
out of the visual and audio noise — the same way I felt when I first lived
in the metropolis of Tokyo.

<http://www.aaa.org.hk/Collection/Details/11444>
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ISLAND-
HOP-
PING
Japan
2002-
2005

Various

While a postgraduate student at the Musashino Art University in Japan, I
travelled all over Japan, ‘islandhopping’” the many islands of the
archipelago. As an islander (from Singapore) myself, I thought of this
endeavour as a re-imagination of the idea of the ‘island’, by looking at a
set of islands, from the point of view of an islander, and via the Japanese
aesthetic concept of ‘ma or negative space (so-called). For 3 years with
my video camera, I collected and collapsed together conflicting images,
music and text. Of the disparate narratives, a major set relates to that of
the Pacific war. I networked footage from my trip to an American military
camp in Okinawa with a hidden camera, the peace ceremony at Hiroshima
during which the message of Japan as victim was propagated; the
controversial war shrine in Tokyo while impersonating as a Japanese, and
an interview with my uncle of his ordeal during the Japanese occupation
of Singapore. This is a large body of works spanning different genres and
media. Different parts and combinations of ISLANDHOPPING have been
widely exhibited, for instance at the Biennale of Sydney 2006 (as
depicted), ICA London, House of World Cultures Berlin, and with 5 solo
exhibitions in Japan. As the audience navigates through the densely-
montaged films, or the packed installation, they were also ‘islandhopping’
and re-imagining new ‘islands’ and ‘archipelagos’ of meanings.
<http://www.culturebase.net/print_artist.php?3740>
<http://www.theatreworks.org.sg/international/insomnia_ica/>
<http://www.catnet.ne.jp/surge/rec6/040913/10.html>

ISLANDHOPPING 2002-2005 UK LEG Special DVD!

AN ARCHIVE to HOP/CHOP/SAMPLE: of NARMTWES
VARIOUS MANIFESTATIONS

- - - ‘s“E u

WAVS OF HOPPINGISAMPHNG REALITIES

rllu ‘ <

-
BRIDGING ISLANDS: COLLAB-
COLLABORATIONS ORATIONS)

Making
a Living
Of Sorts
in
(Y)Our
Theme
Park

Perform-
ance

Various

Upon returning home after 3 years in Japan, I began appearing in my
own work. This was my response to a place that I felt was increasingly
resembling a Theme Park. Yet, instead of merely criticising from a
distance, I positioned myself as someone in cahoots with the authorities.
Hence, I appear amidst the mise-en-scene and perform, as if a prop,
mascot or performing monkey — as the city, too, performs.

<http://www.saatchionline.com/kaisyngtan>
<http://app.lta.gov.sg/art/pdf/CEL.pdf>
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This consisted of 2 video tours filmed in the same location. The audience

The Singapore | could select which tour to go on, both located in the main shopping
Rather Art Show. | district of Singapore. I changed the name of sites, for instance from City
Terrible Hall to *City Gall’, and City Link to ‘City Sink’ in my artwork. Along the way, | =_ RS
‘Z?Ug/’lf;g you ran into urban denizens such as the ‘Flaneur’ and ‘Godzilla’ (renamed |
Tour ‘Godsiliao’, or ‘god has died’, in local dialect). The two tours were
Gulde! identical, save for name changes such as someone called ‘Local’ in one,
who is called ‘Global’ in another. This was my way to question the validity
Video of these terms which are thrown about easily in a city that likes identifying
tours itself as ‘globalised’. At the end of the tours, the tour guide/artist died.
Curator: Joselina Cruz.
<http://www.philstar.com/young-star/414822/yet-another-rather-terrible-
slaughter-tour-guide>
<http://culturepush.com/2007/08/13/you-are-not-a-tourist/ >
A Fool | 8Q In this 2-room, multi-screen installation, I ran about as if the star/victim
on a | Singapore | of a theme park, albeit one of a disused school, to be converted to a
Stool in | , contem- | white cube of a contemporary art museum, in which the same video was
a School | porary Art | to be exhibited. This work dealt with the binary-feature of
Museum destruction/renewal, which characterises land-scarce Singapore. I shot
and performed this work wearing a hard hat when the building was being
Install- renovated. The work was commissioned for the inaugural show of the
ation museum. The audience experiencing the work also re-lived the history of
the room and building where they stood. Curator: Kwok Kian Chow.
<http://universes-in-
universe.org/eng/bien/bienal_singapur/2008/parallel/8qg_rate/tan_kai_syng>
Here, Guang- I played a person suspended in a liminal space that resembled a fish tank.
There, zhou Was I sinking or floating? Was I immobilised, or free? The video was shot
Where Triennale | underwater with an underwater camera. Theme of Triennale: Farewell to
2008, Post-Colonialism. 1 was categorised under ‘Free Radicals’. Research
China curator: Sopawan Boonnimitra. Curators: Gao Shiming, Sarat Maharaj,

Chang Tsong-zung. Other artists and curators at the Triennale include
Werner Herzog, Trinh T. Ming-ha, Feng Mengbo, Chen Chieh-jen, Roger
Macdonald, Jun Nguyen-Hatsushiba and Ade Darmawan.
<http://www.gdmoa.org/zhanlan/threeyear/4/24/3/>
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The Land I played ‘Desyphus’, which is a neologism of ‘Sisyphus’, ‘Decipher’ and
Never- Transport | ‘Deceit’, a perpetual rider of the Circle Line of Singapore, which has 29
ending | Authority | stations, in a series of 29 video cycles that comes on each evening at
Under- | of 19:29hrs (when it is sufficiently dark), at a total run time of 29 minutes,
water Singapore | with 29 riddles for commuters to solve as they descend 35 metres
Ad- (LTA) underwater into the station. The work is a permanent video installation,
ventures and it is the only new media work commissioned by the Land Transport
! Authority of Singapore. It is sited at Bras Basah Mass Rapid Transit
station, which is a subway station located at the Civic and Arts and
Film Heritage district of Singapore. The work was voted by arts journalist Mayo
install- Martin as his favourite of the artworks that run on the Circle Line.
ation
<http://kaisyngtan.com/3rdlifekaidie /2010/08/bbs-art-1/>
<http://kaisyngtan.com/3rdlifekaidie/2010/09/bbs-art-2/>
<http://kaisyngtan.com/3rdlifekaidie/2010/09/bbs-art-3/>
<http://kaisyngtan.com/3rdlifekaidie/2010/09/bbs-art-5/>
<http://www.youtube.com/watch?v=htb3yRpUEKQ>
<http://www.youtube.com/watch?v=a3xZ0iCzjVA&Ir=1>
Kaidie’s | London My research was born in a small room in the island of Suommenlina in
1000- Helsinki, Finland, where I was based for nearly a month. I had won an
Day artist-in-residency award, having been selected by Singapore theatre
Trans- director Keng Sen Ong. It was while I was situated in the land that
Run invented some of the more powerful brands in the contemporary
12.12.2 technological landscape, namely Nokia and Angry Birds, that I pondered
009 - about how the internet allows us to travel in new ways.
09.09.2
012 Blog: <http://kaisyngtan.com/3rdlifekaidie>
Moving images: <http://www.youtube.com/kaidie3rdlife>
Various Messages: <twitter.com/kaisyngtan>

Tracks: <http://www.gpsies.com/mapUser.do?username=3rdlifekaidie>
Images and interactions: <www.facebook.com/kaisyngtan>




A ROUGH GUIDE TO (THE MEANING OF) A LIFE 3.0

2 (dis -Jorientations come with kaidie

& Kaidie’s

. Forerunners

B LY \ /
Kaidie's lishiol> fhe potsible M,e'.mn-,( ) OF Life, on4xe Chsp of an other new year, 20110

Kaidie’s Trans-Run hails from a long lineage of artworks. They
include so-called ‘new’ media, as well as the ‘older’ media such as
video, photography and literature. Here, I highlight a few of these
sources. Many of these artworks have, in fact, guided me for the past
two decades. During Kaidie’s lifetime, I was sometimes fortunate
enough to encounter the works in Nondon again, or to be introduced
to new sources of inspiration by my audience. Within ‘Kaidie’s world’
itself, I frequently referred to my sources of influence explicitly or
indirectly. Where available, I supply screen captures of these.

1. Tné'momént of reafisffion that our leqshave been working inperbect synchronicity with our arms,
MiRd, tMotions; environmangieather, and that we had hunm]ﬁ‘muious of
this happening; that we have Fully inhabited, embodied rilliNing. -

2.2 Experiencing the transition/cut between From die

i blacH=and~white opening sequence of Tartovsy's Mirter
'(vg_f A MAR overcoming his stutter) and the First scene's
RE Al proper @Tlashed in luscious green.

S E‘lperitlcil&*\t fransition/cut between the clof
sequence of Marker's Sans Soleil and the Final credits
of. 3 Children on o road in Tceland); the moment when

Fhe woman moves in La Jetee (1962). 2 o

6. Eiptrizncing the First notes of Glenn Gould's renditio

i.;iishnce of qood tarphones, the melancholicTecstasy in Glenn Gould \\uumng/sm na.
« Evperiencing Werner Herzon's Kasper Hausdr's dredi sequence

When water from the very hot showep FipSt Kits our skin

One of the images we coliected in Our SOMary Tums - 3 PICtare Of prace and 2 fecal -matrer -smeared wall and the defecator m Nondon.
Peter France in the introduction 1o this 2004 Fenguin edition

in tese wnsheny days of curs 9-

If works of art already transport the audience into other worlds, works that
are about travelling seem to have even more mileage, literally and metaphorically-
speaking. I have always been moved by the travelogue. These physical journeys are
often mirrored with transformative journeys of a personal, spiritual and/or
intellectual nature. Kaidie's adventures follow in the footsteps of the actual and/or
fictional exploits of Don Quixote (Miguel de Cervantes), Voyage Around My Room
(Xavier de Maistre), Orlando (Virginia Woolf/ Sally Potter), Bruce Chatwin, Pico Iyer,
as well as A Journey To The West by Wu Cheng’en, a popular 16% century Chinese/
Daoist legend featuring a host of characters including a monkey with superpowers
on a pilgrimage to India. I particularly enjoy works that are also structured like
movement. One such work was Jean Jacque Rousseau’s Reveries of the Solitary
Walker (Les reveries du promeneur solitaire). The physical journeys of the
protagonist are structured as ten walks that the philosopher undertook in Paris,
alone, just before he died, in 1788.

LIFE 2.0: (A)LIVE!

Kakde Nordon
il 3rdiifeKaidie

Orlando Furioso &
Woolf's Orlando
traversed time,
space, identities:

psychonaut models

travels in
cyberrreality.
Jo the cormversatios

Pwitter Cocdien

For the same reason, highly-structured music
inspired me. As I ran as Kaidie, or worked on my
thesis at the desk, I would often play and re-play
certain tunes in my head. They include the variations
on themes by J.S. Bach and Ludwig Van Beethoven
as rendered by Glenn Gould, as well as the works of
Steve Reich and Kraftwerk.

On a related note, I was intrigued by the
notion of life and death as a journey, cycle or
variations of each other. This explains Kaidie's
elastic view on life and death.
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LETTER TO THE DEAD

How are you? [..] Look, I am your beloved on earth, so fight for me, intercede for my name! ... Drive off illness of my limbs! May you appear for me

as a blessed one before me, that | may see you fighting for me in a dream [_.].

Written on a funerary stela or inscribed tablet.circa 2100 BC. As seen at the enchanting A
recently at the Bri

. seen
in preparation of our (impending?) death

Bekorn Kaldin a3 Kk, hor ancoussee with Owvin Marker's Sans Soked in 1094 at the Everynas Clvema changed her workd, for ever. Marker's brasthtaking cne-

Kaidie Nondon
A beautiful essay on the essay by Sean Cubitt!

Beckoning cats. 7 1258 from Chrn Marker's Sam Soied (1582)
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My Tweets and Facebook status updates have literary roots. They
include the Daoist classics of the Lao Zi and Zhuang Zi, which are well-known
for their witty turns. I am also inspired by the aphoristic works of 20t
century writers Romanian E.M. Cioran and the Portuguese Fernando Pessoa.
Kaidie's cheeky voice can be linked to the novels of American feminist writer
Kathy Acker such as her version of Don Quixote, while the more flowery
flourishes are inspired by the 17t century Laurence Stern’s radical Tristram
Shandy. With regards to my blogs, I am informed by the essay and diary.
Michel de Montaigne, of the 16" century France, and Sei Shonagon, circa
1002, Japan, may well be early forerunners of blogging. Their works can be
described by adjectives beginning with *p’, many of which are trans-running’s
aims: poetic, philosophical, personal, playful —and poignant.

http://seancubitt.blogspot.com /2011/02 /form-of-essay.html|
As an essayist and essay-filmmaker in one of our previous lives, this articulation is lovely and
makes us smile.

I consider my films that I publish
on my Youtube channel, or show
during a lecture-performance, as
essays via moving images and
voiceover. Cine-essays that have
influenced many of my works include
that by Agnes Varda (for instance The
Gleaners and 1, 2000), Chris Marker (for
instance San Soleil, 1982) and Jean-Luc
Godard (for instance Weekend, 1967). 1
admire their display of an idiosyncratic
free-wheeling quality. I feel as if I am
also scampering about with the cine-
essayists as they cut freely across
subjects, seemingly disobeying the
conventions of continuity, hierarchy,
time, logic and society. Such films seem
like filmic manifestations of correlative
thinking and the hyperlink.

— A

bty made b the restiens beisg Shat the ey bewn, ascd made her the trams-runner St she 1 today. A Kakfie prepares for her own death, Chrls Marker's death

the sge of 9) has Bledt bt with & mixtusre of o

wnd sadoass will e e Inip b in has nest lap? Ohvis Markas (19212012} rest s pesce.



OLLOWING THE FOOTSTEPS OF WALID RAAD / THE ATLAS GROUP at the

My durational performance has

= A . Kaidie Nondon One of Kaidie's favourite artists/filmmakers (in hitecha Gallery!
CIn‘em.atlc. roots, to?' Speuﬁcally, any life) has won this year's Palme D'Or. We have not seen this in pel 4
I allgn it with the realist and Nondon, but it sounds like another sensitive, understated,
n : raditions. Fi magical work from the humble poet, APICHATPONG
docume tary film traditions. Films WEERASETHAKUL. (We met in a previous life, at the YIDFF 2000,
that have b.roadened my. during which his Mysterious Objects ...
understanding of the notions of See more

time, reality, ‘truth’, fiction,
performance, and the
transformative power of the camera
include the Lumiere brothers’
‘actualities’ such as the Arrival of
Train (1886); Andy Warhol’s looped

Uncle Boonmee Who Can Recall His Past Lives | Film
review | Film | The Guardian

Oj» terday at 08:35 - Comment - Like - Share

film of the Empire State Building
(1964) and Michael Apted's Seminal [f\ Maco Studioscentcat, Emma Dick, Teardrop Tim and 4 others
like this.
Up series which follows the lives of ¥ i :
i vi joss nice tale!
a group of children every seven @ SR

years, up to now as they turned
middle-aged. To me, these works
are true documents of their time.
Their subject matters and
approaches are reflective of (or
ahead of) the sensibilities and
technologies of their time. I feel
that my understanding about these
works puts me in a stronger
position as we come face-to-face
with our visual landscape today
which is characterised by CCTV-
cameras, ‘reality’-TV and a culture
of self-filming. To re-phrase Joseph
Beuys, Youtube and the imminent
Google-glasses seem to make
everyone a video artist or
documentarian. My durational

performance is also aligned with the Hair 6 June 2010, spm

B ! Maco Studioscentcat YO!'WE ARE YIDFF MATE!
4 hours ago - Delete

Place: Nondon. Date: 2 November 2010. Time: from 13:00hr GMT. Starting point/point of departure: Central Nondon. Loop point: Whitechapel Art Gallery. What
for: To see Walid Raad's show. Route: via the City. How was it, then: Crowded. Nice Gherkin you've got. Pet peeves: 1) Shoveling past people dangling cigarettes
in their fingers. 2) Women/very large people who walk slowly but occupying entire pavements 3) Women/"girls' (sic) who are in a large group but walking very
slowly or giggling and chatting away in the middle of the pavement believing that they look cute and are drawing attention - indeed, from an angry runner 4)
Children/babies/prams with young parents with same level of entitiement as the chatty women and fat bastards who block entire pavements and roads, s if
they are the first people on earth who have given birth and hence demand special treatment and that the rest of the world have been created from playdoh. We
don't blame the kids but we blame their smugly parents, GET OUT OF OUR £k*ING FACE!I! Attire: Short-sleeved T-shirt and shorts. Temperature: 14 degrees
celsius (sweaty run). Smell: Not So Terribly Good for an art gallery (or elsewhere). Quality of outward-bound run: Painful now with not one, but BOTH legs with

bie gait. At least our limo is balanced now. Run back was easier and even sweatier.

id not get a comfo

Kaidie Nondon

WERNER HERZOG on his new film, Nondon 23March2011: A steep £30
but a priceless opportunity with the great auteur. This will be the 2nd
time we are in the same space as one of the giants whose works have
deeply inspired us. (The 1st time we saw the German Romantic 'live' was
at the Kabuki Theatre at the 42nd San Francisco International Film
Festival 1999) http://www.intelligencesquared.com/events/herzog-2011

Werner Herzog: Filming the Abyss
www.intelligencesquared.com

iti ¢]] 10 hours ago - Like - Comment - Share
:La(adg:qoeqy()efae%r;?;g:;lc:clessu;p " ti" Kaldie's ena (un(tn &) Jay Murphy and Alfred Camp like this.
Taiwanese-American Teh-Ching 12.12.2009 - - - —
Hsieh in 1970’s. In fact, earlier in 09.09.2012, after

: : ; There are yet more artworks which walk the thin line between fiction and non-
my project, I did not cut my hair for Tehching Hsieh) fiction which inspired Kaidie’s Trans-Run. I am especially intrigued by the poetic-
abput 1,5 years, as my hqmagg o realism of Thai and German film auteurs Apichatpong Weerasethakul and Werner Herzog,
Hsieh, who would leave his hair as well as the elegant audio-visual tours of Canadian artist Janet Cardiff and witty

_unt_rimmed for each perfgrmance to performance-lectures of Lebanese Walid Raad.
indicate the passage of time.




POMT OF DEPARTURE
STARTING POINT

WINTECHAPTL ART GALLERY

WHERE: EAST NONDON

WHEN: 12,12.2009
HOW MUCH: approx. 10km,

from 10:00 - 18:00 S
SIGNS OF MEANING OF LIFE 3.0: MORE MISSES THAN HITS

Treading along the same lines is French artist Sophie Calle,
albeit on a more intimate level. Somewhat resembling
Portuguese writer Fernando Pessoa, Calle’s oeuvre largely consists
of her mashing up her own life with that of others, and with art, as
she performs different personalities. Their works challenged me
into thinking about how far I was willing to push Kaidie’s Trans-Run
in terms of that which is private or public, personal or ‘universal’.

FERNANDO PESSOA
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With its precarious dance between a distant science-fiction and our present truth,
torture and tenderness, George Orwell’s 1984 also influenced me profoundly. My
metaphors of 'Big Brother’ state as well as 'Big Bosses’ in the digital age in my written thesis
are rooted in this famous parable. While this is far from original, I felt a strong identification
with the protagonist’s struggle to resist political control. Orwell’s world would have felt mad if

it was not so bad and horrifying.
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Madness ruled Kaidie’s world. After all, the premise for Kaidie’s existence was to search for the proverbial
*Point of Life” Kaidie’s absurdist worldview runs with that of other fools before her. I have long been a fan of the
British tradition of satire, irony and wordplay. In particular, I find the grotesque and playful approaches of
Monty Python, Steve Bell, Laurence Sterne and Jonathan Swift compelling. The crazy logic of the worlds
created by Samuel Beckett and Albert Camus drew me in, too. I also found humour, beauty and sadness in the
works of painters Diego Velasquez, Juan Miro, Marc Chagall and Belgian contemporary artist Wim Delvoye.

IF YOU COULD LIVE YOUR LIFE ALL OVER AGAIN, HOW WOULD YOU CHANGE IT?

VARIATIONS OF LIFE. (i ]

¥ - If
you could : ;hmw
live _ : change
your life this question
all over again, , | all over again,
what how

wouldiyou

would you
change( 3 lWr life?

/g’!?'" 3rdlifeKaidie

That's you! = Lists v

Mishap2 in 8days: land on my arse
on icy ground. Inconsequential,
since Life 3.0 bans pain (& pride),
but surely it should ban
clumsiness.

At Jo & Rob's recommendation (THANKS!), | visit the Museum
of Everything, which ends today. | quite like it. My favourite is
Henry Darger!

The works of these artists also inform the way
I construct Kaidie’s world visually. Clad in
gaudy, day-glo colours, artist Jon Thomson has
described Kaidie’s Trans-Run ‘retro” and ‘nostalgic” .
Another audience member points out how the work
share the ‘trashy’ aesthetics of UK artist James
Howard (born 1981) . The other-worldly-yet-of-this-
world worlds invented by Hieronymus Bosch, Pieter
Breugel and Grayson Perry influenced the way I
composed and built my visual imagery. The
disturbing yet enchanting paintings of 20t century
outsider artist Henry Darger, which I encountered
upon recommendation by my audience, also left a
deep impression on me.

E Kaidie Nondon
A The Simply Brilliant Steve Bell comes to Russell Square's The Cartoon
=== Museum in May - dead or alive, we will not miss it!!

i

wensee  Steve Bell on David Cameron's immigration speech
- cartoon | Comment is free | guardian.co.uk
4 www.guardian.co.uk
The PM has warned in a speech that an unwillingness
to integrate has created a disjointed Britain

56 seconds ago - Like - Comment - Share

E Kaidie Nondon

2 Laugh out loud at brilliant Hogarth, Gillray and Steve Bell at the very
= lovely The Cartoon Museum - tiny but power-packed, full of brilliant,
brilliant things that make life wicked. Laugh out very loudly and
incessantly, in our case. Little Russel Square Nondon.

The Cartoon Museum
www.cartoonmuseum.org
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I picked up running in 2009 as part of my field work. Apart from running daily, I took part in races. They
included 2 full marathons (26.2 miles or 42 kilometres) and 5 half-marathons (13.1 miles or 21 kilometres).
I ran in character as ‘Kaidie’. I often constructed narrative events around the races which I would integrate
into my artwork. ‘Kaidie’s Dis-Location’ is an example. Often, I raised money from my audience for
charitable organisations, too and invented creative means to solicit money from my audience. The list is in
chronological order to convey my baby steps of progress over the years.
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2009 Safra Bay | 2 hours | The was the first ever race I participated in since re-learning running as an

August Run 21 adult. Even though the race started off pre-dawn, it was hot and humid. Yet,
Half- minutes | for the entirety of the run, I was on a ‘high’. I realised that I liked running,
Marathon, | 23 and running in a race. The image on the right is a screen-capture of a page
Singapore | seconds | from the SAFRA website.

2010 March | Friends of | 52 I raised £110 for a short race for the Friends of Medecins Sans Frontieres. 1
MSF minutes | appropriated the event as a climactic turn of my convoluted narrative of
charity being kidnapped, ‘Kaidie’s Dis-Location’, circa March-April 2010. Photograph
race, by Adam Townsend.

London, ',
UK,10km <http://kaisyngtan.com/3rdlifekaidie/2010/02/msf-run/>

<http://kaisyngtan.com/3rdlifekaidie/2010/03/kaidie-absent/>
<http://kaisyngtan.com/3rdlifekaidie/2010/03/in-betweeners-run/>
<http://kaisyngtan.com/3rdlifekaidie/2010/03/kaidies-shoes/>
<http://kaisyngtan.com/3rdlifekaidie/2010/03/angel/>
<http://kaisyngtan.com/3rdlifekaidie/2010/03/dislocated-sightings/>
<http://kaisyngtan.com/3rdlifekaidie/2010/03/release/ >
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This was my first ever full marathon. It took place along the historical paths

2010 Farnham | 5 hours | undertaken by the pilgrims in Surrey, as immortalised by Geoffrey Chaucer '
September | Pilgrim 27 in Canterbury Tales. Not the easiest first marathon, as it involved a steep 7" “'ﬂ\ar Bera'd
marathon, | minutes | uphill section (which many, myself included, resorted to walking), several
Farnham, traffic stops and gates-crossings. I was also nursing a shin splint that had NOTE OUR
Surrey, been troubling me for weeks. Nonetheless, the atmosphere in the village 22‘2,2‘0‘::"‘5
UK. was electric. Runners, marshals and villagers were so warm and kind that I ,?_f'\\ T IO
had no choice but to finish the race, and to do so on a high. I raised £140 ?@ ARM,
for the Farnham hospices. *’M WE BRUSHED
PAST SHRUBS.
<http://kaisyngtan.com/3rdlifekaidie/2010/08/marathon-1/>
<http://kaisyngtan.com/3rdlifekaidie/2010/08/marathon-2/>
<http://kaisyngtan.com/3rdlifekaidie/2010/09/marathon-4/>
<http://www.gpsies.com/map.do;jsessionid=45E4A111976A798B2457175E4
A36C5C2?fileld=yagmrcuyfrodfoea>
2011 April Virgin 4 hours | I raised £1520 for Shelter, a homelessness charity. This event became part
London 24 of a series of narratives including my premature ‘death’.
Marathon | minutes
37 <http://kaisyngtan.com/3rdlifekaidie/2010/12/kaidie-nondon-marathon-
seconds | 2011/>
<http://kaisyngtan.com/3rdlifekaidie/2011/02/running-for-shelter/>
<http://kaisyngtan.com/3rdlifekaidie/2011/02/london-marathon-3/>
<http://kaisyngtan.com/3rdlifekaidie/2011/03/london-marathon-4/>
<http://kaisyngtan.com/3rdlifekaidie/2011/04/marathon-result/>
<http://kaisyngtan.com/3rdlifekaidie/2011/04/>;
<http://kaisyngtan.com/3rdlifekaidie/2011/11/kaidie-dies-variation-8/>
<http://www.gpsies.com/map.do;jsessionid=45E4A111976A798B2457175E4
A36C5C27?fileld=bdaolspthyqihptp>
2011 May | Passion 1 hour | Back in the tropical heat and humidity that I was no longer acclimatised to, I
21 Run 13 had a mediocre performance — not aided by the fact that my old Asics
Singapore, | minutes | running shoes had a flapping sole that I had to rip off at the end of the race.
12km I ran to accompany my eldest brother who has also picked up running again.
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2011 Uxbridge | 2 hours | A small-scale race with stop-starts, as runners had to negotiate crowds and
November London 01 traffic. I was very disappointed with my timing, and blamed the absence of a
13 UK minute GPS watch for being unable to have an accurate gauge of my pace.

52

seconds

2012 March | Bath Half | 2 Timing was not of concern in this race. I functioned as pacer for Kaidie's

11 Marathon, | hours ‘Trespasser’, who is a character incorporated into Kaidie’s Trans-Run.
Bath, UK | 14 Trespasser is also my real-life partner and a new running convert who had

minutes | been inspired to run by my research. The Bath Half felt like a mini-version of
11 the London Marathon in terms of its level of hype, fanfare and community
seconds | support.

2012 April 1 | KNI 1 hour 53 | Conditions were not ideal: heat, barrage of abuse from the people of
Waltham- | minutes | Walthamstow as we ran down the high street, having to negotiate grumpy
stow 03 pedestrians and cars, and to cross road after road, including a dangerous
Forest ng&"ds roundabout, as well as negotiating a steep slope. As a small-scale race, we
Half |(:)ositi e were fed plain water in plastic cups, awarded cheap-looking ‘medals’ that
Marathon, | i, the | resembled gambling tokens from trashy video arcades, and ugly T-shirts.
London, veteran Yet, I had an enjoyable race, fuelled by the 2" movement (Adagio) of Glenn
UK. women’s | Gould’s rendition of Beethoven's Emperor Concerto that looped in my head. I

category) | attained my personal best for a half-marathon.

2012 Blenheim | 2 hours | Timing was of no concern. I acted as a pacer for a friend, Dr. Lucy

October 7 Palace 12 Natarajan on her first half-marathon, and my partner on his second.

Half minutes
Marathon, | 27
Oxford, seconds

UK
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List of Performances,
Exhibitions &
Conferences

1. 2013 June 11-13: 'The Physical and Poetic Processes of Running' accepted for On the Move:
ACSIS Cultural Studies Conference 2013. The Advanced Cultural Studies Institute of Sweden
(ACSIS), Norrképing University, Sweden.

2. 2013 March 8: 'On Eating Gum and the Distasteful Art Of My Body’. PolyPly 24. Poetic Research
Centre Royal Holloway University London, UK. Convened by Dr Kristen Krieder.

3. 2013 March 1: ‘About Running, the Runner’s High, Playing Nondon Ambassador and Feeling
Good: Kaidie’s Experience of the Nonon 2012 Olympics’. TRAND 5: Whatever Next? London
2013 and Beyond. Royal College of Art, London UK. Convened by Dr Sarah Teasley, Mr Joe
Kerr. Other presenters include Will Self and Iain Sinclair.

Kaidie Nondon

Ambassador

TEAMNONDON AMBASSADORS

Like - Comment - Promote - Share 25 @7
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4, 2013 February 15: ‘The Whole World Under My Feet: An Exploration of the Daoist Conception
of the body’. Slade Performance Day. Slade Research Centre, London UK. Convened by Carey
Young and Dr Hayley Newman.

5. 2013 February 6: ‘Trans-Running as A Playful Tactic of Resistance’. PhAD Forum. Slade School of
Fine Art, London, UK. Convened by Dr Hayley Newman.

6. 2012 May 30: ‘Kaidie’s 1000-Day Trans-Dimensional Run’. CeMoRe Annual Research Day.
Centre for Mobilities Research, Lancaster University, UK. Distinguished Professor of Sociology
John Urry and Professors Colin Pooley and Monica Buscher also took part in this conference.
See recorded version of performance here: <http://www.youtube.com/watch?v=rVj7cUTxAa4>

7. 2012 January 25: ‘The Creative Process of Running’. PhD Forum. Slade School of Fine Art,
London, UK. Convened by Drs Sharon Morris and Hayley Newman.
<http://www.youtube.com/watch?v=EMnggCfAm70>

8. 2011 May 11: ‘A Rough Guide to Kaidie's and Kai Syng’s Trans-Dimensional Travels’. Artist’s
Talk. School of Art, Design and Media, Nanyang Technological University, Singapore.

. CeMoRe

Centre for Mobilities Research

CeMoRe, Department of Sociology, Bowland North, Lancaster University, LA1 4YT, UK
Tel: +44 (0) 1524 592680 Fax: +44 (0) 1524 594256 E-mail: Pennie Drinkall
Sociology Home > CeMoRe Home >

Home

CeMoRe Annual Research Day 2012 Events

About CeMoRe Ftes

y 2012 Tim 30pm

Mobilities Journal |

Publications

People

CeMoRe Associates  "Urth

Research Projects PROGRAMME

CeMoRe Research Day: Wednesday 30th May 2012, Bowland North Seminar
Postgraduate & Room 2
Postdoc Study

9.15-9.30: Registration Bowland North SR 2

News & Events 9.30 - 11.00:

Media

Useful Links

A Rough Guide to
Kaidie’s and Kai Syng's trans-dimensional travels
by Tan Kai Syng

Wednesday, 11 May 2011, 2pm
ADM Auditorium, Level 2

9. 2010 November: Upgrade presentation. Slade School of Fine Art, London, UK.

10. 2010 August 5: ‘About Kai's Restlessness’. Dr Nick Grindle’s course on walking, travelling, and
the city. Slade Summer School, London, UK.
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11. 2010 December 4: ‘A Rough Guide to Life 3.0: Running For (Y)Our Lives'. Sexuate Subjects:
Politics, Poetics and Ethics. University College London, London, UK. Principal keynote by Dr
Luce Irigaray.

<http://www.bartlett.ucl.ac.uk/architecture/events/conferences/conferences.htm>
/4

o

Sexuate Subjects

POLITICS, POETICS AND ETHICS

UCL, London / Friday 3rd to Sunday 5th / December 2010

il ol of Architecture Resea
ar the Study of Cantemparary Art, History of Art Deg
il of Five Art, UCL; Hofisra University; Stony Broo

UCL; Department of Fren
wnd FATALE. KTH, Stockhols

‘ STONY PEN
HOFSTRA BROWK [EEH

12. 2010 November 1: Presentation with Dr Jamie O’Brien about our collaborative mapping
research with Headway East. UCL Centre for Digital Humanities, University College London, UK.
Other presenters include Professor Susan Collins, Simon Faithful, Jon Thomson and Tim Head.
See C-Lab’s documentation of event in images below and in this link: <http://c-
lab.co.uk/events/digital-matter-research-forum.html>

19 AR ( '.
0 SLY Y 1'N
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13. 2010 October: ‘Running for Our Lives! A Mini Rough Guide to the Rough Guide’. Upgrade! Soft
Borders New Media International Conference. Sao Paulo, Brazil. Other presenters include Jo-

Anne Green, Joshua Fishburn

<http://softborders.art.br/eng/> <http://www.youtube.com/watch?v=6ixDhS3j84c>

14. 2010 September 5-8: A Rough Guide to (The Meaning of A) Life 3.0: Author Slash Actor Slash
Audlience: A Performance-Lecture. Kaidie is interviewed by a ‘member of the audience’, played
by Kai Syng Tan, in a 1.5 hour show. DRHA 2010 Conference. Brunel University, London, UK.

Infamous body artist

Stelarc also performed.

<http://drha2010.org.uk> <http://www.youtube.com/watch?v=cdEa8aW6MVY >

SOFT2OROERS

dia Art International Conference

& 4th Upgrade! International Meeting

We are pleased to cerfify that

KAI SYNG TAN

gave a presentation titled

Running for Our Lives! A Mini Rough Guide to the Rough Guide

at SofBorders New Media Art International Conference, in Sdo Paulo,
Brazil, at Universidade Paulista (UNESP) from Oct/18th to 22nd.

T miken sgiive Martha 4 C Gabriel

UNESP Art Gallery Director SoftBorders ference Chair

15. 2010 March 9: ‘Kaidie's First Life 1.0 Performance In Nondon’.

Brunel

[@ DQHAemo UNIVERSITY
rechnotonien: ey DRHAZOTO

of iplinarity’

ROTATING BRAINS / BEATING HEART
Premiere to be shown at the opening night of the
DRHA 2010 conference
(5th of September 2010 @ 8.30pm)
http://drha2010.org.uk
A 1 performance artist Stelarc (www.stelarc.va.com.au), !
vintual reaity ensemble Avatar Orchestra Metaverse (hitp://avatarorchestra.bloqspot.con
with composer Pauline Oliveros mtg:.figauhnooweros‘usi). composer/sound arist nn
Parker hitp/iwww.tinpark.com) and saxophonist Franziska Schroeder
(www.sarc.qub.ac.ukiischroeder).

London College of

Communication, UK. I appeared as ‘Kailives’, a ‘reader of Kaidie’s blog’ standing in for Kaidie, as
this happened during ‘Kaidie's Dis-Location’. I made a public appeal to re-locate Kaidie.

5] KAIDIE IN NONDON: PERFORMANCE -LECTURE

Type: Music/arts - Performance Crea
Date: Tuesday, 09 March 2010 Con
Time 11:30 - 13:00 e
Location: Nondon College of Communication, Main lecture theatre, Elephant+Castle,
Nondon.

Description
TITLE: Kaidie‘s First Life 1.0 performance in Nondon: ‘A Rough Guide To A Rough Guide To The
Meaning Of A Life 3.0: Shar

expe
PERFORMANCE: Catch Kaidie 'live’ in Real Life, for real, in Nondon. Kaidie gives a lecture on Life Invite people to come VQE,
3.0, and on her Life 3.0. She will also share 'Kaidie In Heidiland / Heidi in Kaidieland', an 11 2 z simg
minute movie she premiered in Switzerland last month during her artist-in-residency at Villa Edit Guest List stari
Straeuli. There will be a Q+A afterwards. Cancel this Event

Edit event
BACKGROUND: <http://3rdlifekaidie.com> For 1000 days 12.12.2009 - 09.09-2010, Kaidie e 3 Mor
looks for the Meaning of Life 3.0 in the city of Nondon. As she must die on the last day of the eln gues! sla MESSAGE
Nondon Olympics, she doesn't have much time, so PLEASE DO HELP HER! Write in, advise her, Print guest list
give her suggestions as to who to meet, where to go, what to do and really, how to be.
So far, 2.5-month old Kaidie has tried to conquer her mind using matter, and matter using
mind, find love / find 'many loves', buy plugins for happiness, subjected herself to scientific
experiments, visited several parts of Nondon, shapeshifted (sponge, hamster, cockroach, Your RSVP
person) to get different points of views of Nondon, swam at Cally Pool N1, run at Regents Fark,
flown over East Nondon and come face to face with an other self. In the coming weeks, she will 8 Attending
run 10km for charity. )
() Maybe Attending

Please JOIN KAIDIE in her looped loopy search for The Meaning of Life 3.0! She will take you for () Not Attending 1# Chat (€
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2010 May: ‘Artist’s Talk’. Addressed 39 Nanyang Girls High School from Singapore on a visit to
Slade School of Fine Art. Pearson Lecture theatre, University College London, UK

2010 March 2: PhD Research Projects. Bartlett School of Architecture, London, UK.

2010 March 22: ‘3.0, 2.0, 1.0: Run For Your Lives!’. Off the Shelf. Slade School of Fine Art,
London, UK. See filmmaker Jayne Parker’s still below, and her documentation here:
<http://www.youtube.com/kaidie3rdlife#p/a/u/0/c_AcS6IrZ78>

OFF THE SHELF

An evening of
words and images

Screening
Performance
Music

6—10.30pm ) .
Live performances from 7pm Cwitker e

o urbantick

+ Following &

i
(=4

Performance at UCL cloisters

Collections, in the North Cloisters, tonlght Let's see @3 rdlifeKaidie is
Main Quadrangle, UCL, 3 March — 5 April on soon.

r Public E g gemen t l nded  Organised by SWIF.
by!h UKV inding councils, Research the Slade Word Image Forum:
Counci ils UK and the W licome T st http://www.ucl.ac.uk/slade/index.php

Other
Performance,
Installation,

Screening, etc

2012 September 7: ‘A Run-Discourse With Kaidie The Messenger'. European Art Research
Network (EARN) at dOCUMENTA 13. Kassel, Germany.
<http://kaisyngtan.com/3rdlifekaidie/2012/09/kaidie-documenta-kaisyngtan/ >
<http://kaisyngtan.com/3rdlifekaidie/2012/08/documenta-kaidie-kaisyngtan/ >
<http://www.artresearch.eu/index.php/2012/08/28/schedule-doctoral-workshops-
earndocumental3/>
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20. 2013 August 26 - September 6: 'A Run-down of Kaidie's Trans-Run': Workshop, talk, exhibition,
and interactive performance. Slade Summer Research Residency. Slade School of Fine Art, UK.

21. 2011 Spring: UK: ‘Diptych’. PhD exhibition. Slade Research Centre, London, UK.

22. 2012 September-October: Invited artist at Yonder curated by Jasmin Stephens. I showcased a
tableau of 5 images about Kaidie's death. Perth Institute of Contemporary Art, Australia. Fellow
participants include UK’s Simon Faithful. Nearly 9000 people attended the show.
<http://www.pica.org.au/view/2012+Visual+Arts+Program/1407/>

In an era of unprecedetr

\porar
_p > not all journeys are unc
ire that for example, are grante
"to know enjoy a status that asylu
s Vance's affecting video
! mObIIIty hand-coloured map of ni
e exhibition, Europe is a reminder tr
. historically prescribed
£
' t.he poetic drift, Charles Lim Yi Yor
‘tions transgressive figure ad
ategy’ for between Slljgapore and
X and Richard Lewer also
ttion and

surrounding the region’
national borders throu

2’s place in
‘found map’ work.

Kai Syng Tan's digital prints provide a plethora of
visual and textual cues about what happens
when she takes her marathon running online CIRCLE Ol
- Benjamin Forster’s pictograms are relayed as
: SMSs from a textured sculptural station in the

p! gallery to the flat screens of our phones. In Jurek
\Whiihraniac'e licht wwnrls tho viewarc mavinag hada AROUND THE

A CLOCKV
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23. 2012: Invited curator and Advisory Board Member, of the first Delhi International Film Festival,
India. I initiated a partnership or association between the DIFF and the Slade. A film about
Kaidie was also screened. Films I curated include that by Slade lecturer Liz Rideal and

researcher Patricia
<http://www.delhiinternationalfilmfestival.com/component/content/article/48>

l i V.r
d J J . DELHI INTERNATIONAL
——— e FILM FESTIVAL

-

Townsend.

21-27, December
Sirifort Auditorium &
NDMC Convention Centre

An Initiative by Our Partners Supported by

fc ¢ == |

The Sodal Circe .‘mn ml.-‘: ¢ M
BEaE - O .
LA croa QTSNS (. ffbaskmysweniing -39 B

£ issio )
\_‘dml 101} www.delhiinternationalfilmfestival.com
for 3 Only Email:1diff2012@gmail.com

Note: Please be Seated by 4P.M.

24. 2012 Summer: Digital print. Representative of Singapore contingent. Lens On Twelve
Photographic show at Connaught Brown gallery in Piccadilly Circus, London, with a new digital
collage, UK. The image is sold to a private collector and now graces his ‘world’. Artists
exhibiting include Marie-Jo Lafontaine, Antonio Muntadas, Chen Chieh-Jen and Jun Nguyen-

Hatsushiba. <http://lensontwelve.com/>
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. 2012 February: UK: ‘The Creative Process of Running’. Video installation. Making Space, PhD

exhibition and Conference. Slade Research Centre. The conference features Grayson Perry and
Martin Creed. <http://kaisyngtan.com/3rdlifekaidie.com/2012/02/slade-phd-event/>
<http://vimeo.com/channels/makingspace>

2010 August 21-28: Video installation. Exhibited as invited artist. Blacked Out. London, UK.
<http://www.blackedoutexhibition.co.uk> <http://www.arch897.com/> <http://www.faceboo
k.com/notes.php?drafts&id=100000400581501+#!/event.php?eid=142351552457401&ref=ts>

27.

28.

The conference ‘Psychoanalysis and Artistic Process — a day of dialogues between artists and
psychoanalysts’ took place on 25th February 2012 at University College London.

The speakers were:

Session 1: Kenneth Wright and Sharon Kiviand
Session 2: Grayson Perry and Valerie Sinason
Session 3: Martin Creed and Lesley Caldwell

2012 October, 2011 October: ‘Cultural Bloomsbury Guide On Art & Society’. Bloomsbury
Festival. London, UK. < www.culturalbloomsbury.org/>< bloomsburyfestival.org.uk/>

2012 July 27-August 1: As official ‘London Ambassador’ and unofficial ‘Nondon Ambassador’.
2012 London Olympics. Kings Cross Station, London, UK.
<http://kaisyngtan.com/3rdlifekaidie/2012/07/london-

ambassadors/> <http://kaisyngtan.com/3rdlifekaidie/2012/07/coming-s000000000000000000N-
nondon-2012/>
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29. 2010 October 7-11: Invited as Featured Artist at Art Singapore: The Contemporary Asian Art
Fair. 1 conducted a Skype performance, exhibited digital prints and screened a 50-minute film.
This was the first time new media art was featured in this exhibition. Curated by Meena
Mylvaganam. <http://www.artabase.net/exhibition/2644-sony-new-media-space>

<http://www.prnasia.com/pr/10/07/100142112-1.html> <http://www.artsingapore.net/index.php>

W rows  oobtios  openings  guledes  sists  atweds  about

Sony New Media Space =1

ARTS!

30. 2010 June 25-30: ‘14-metre Meta-Map’. PhD exhibition. Slade Research Centre. This is a big
map consisting of a plethora of maps from Kaidie’s World — from which yet new digital maps
were generated. <http://kaisyngtan.com/3rdlifekaidie/category/mandalasmaps-of-kaidies-
cosmologies/>



49

Claudia Tomaz's Photos - kaidie at work
Photo 8 of 8 Back to Album . Claudia's Photos - Claudia's Profile

m Kaidie Nondon A pict of concentration - Ms
Claudia Tomaz hard at work :)

Like « Delete

. Claudia Tomaz love the lines touching the sky’
2 Like - Flag

31. 2010 July: Film collaboration with award-winning filmmaker Claudia Tomaz (Venice and
Locarno Film Festivals). 2 shorts were made: Kaidie and the Meaning of Life 3.0 (12 minutes)
and Run Kaidie Run (10 minutes)  <http://www.youtube.com/watch?v=noVbq0-
wZwg&feature=plcp> <http://www.youtube.com/watch?v=SjSQrcU5HMU&feature=context-chv>

Kaidie runs in London and online! An immensely poetic,
philosophical and fun quest for A Meaning of life 3.0! Meet the
multi-talented artist and filmmaker at work, while she makes her

wall map installation. Creating and performing Kaidie for 1000
days is Kai Syng Tan! Don't miss this inspiring conversation
about Kaidie's runs, maps, joumeys, web 2.0 collaborations and
more...

TO BE CONTINUED... This is part 1. Part 2 coming soon!
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'run KAIDIE run' is part 2 of KAIDIE and THE MEANING OF LIFE
3.0. Kai Syng Tan is living Kaidie's life and running for real as
part of her 1000 days performance. Kaidie's project has a real

live aspect while exploring new platforms and technologies. This
episode focus on the Running, but online collaborations and
GPS maps are part of this multi-layered infinite quest for the
Meaning of Life. Follow Kaidie's adventures on her blog and
facebook. hitp://3rdlifekaidie.com/

32. 2010 January 26: Performance-Lecture and screening of new film based on Kaidie’s pilgrimage
to Heidiland to search for her friend, Heidi. Villa Straeuli, Winterthur, Switzerland.
<http://www.youtube.com/kaidie3rdlife#p/a/u/2/COA6Y0fOxKk >

33. 2010 April 19: Meeting with public in ‘Phuket 2.0, built by Thai urban planner Chuthatip
Achavasmit, in ‘Second Life’. This was the ‘conclusion’ of ‘Kaidie’s Dis-Location’, during which
Kaidie was kidnapped by Chutha Achavasmit/Chutha Indigo/the Good Pirate.
<http://www.youtube.com/kaidie3rdlife#p/a/u/1/_kKhyl_I6hQ>

[ MEET KAIDIE (‘Kaidie Absent') and THE GOOD PIRATE (‘Chutha
Indigo") "LIVE"!

Trips - Day Trip

Monday, 19 April 2010 &
15:00 - 17:00 1

Phuket 2.0 in Second Life (coordinates to be announced soon) GMT 15:00 SLT rowoRy s RS
07:00 M7 I500/s1T NN

Description

What has Kaidie been doing in Second Life? What does her kidnapper The Good Pirate want? What
are they doing in Phuket 2.0? What does Phuket 2.0 offer us? Why has The Good Pirate built
Virtual Phuket? How is it different from Phuket? Is it different from Phuket? What can Phuket 2.0

34. 2011 August. Leonardo New Media Exhibition: Re-Drawing Boundaries. Curator: Jeremy Hight.
Senior curators: Lanfranco Aceti and Christiane Paul. Other artists in the series include Teri
Reub, Jeremy Wood, Mez, Stanza. The following pages contain an extract of the curator’s
statement, and my interview with him. <http://www.leoalmanac.org/lea-new-media-exhibition-
interview-with-kai-syng-tan/>
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(Re) Drawing
Boundaries

New Media Exhibition Platform
Jeremy Hight

® Paul Wehby, Used by permission, f B m
: : Lanfranco Aceti and Christiane Paul c

LEA New Media Exhibition

Re-Drawing Boundaries

Curator: Jeremy Hight

Senior Curators: Lanfranco Aceti and Christiane Paul

This exhibition presents key innovators in Locative Media, New Media and Mapping in a show that works to display not only fields and works but more
of cross pollinations, progressions, the need to move beyond labels just like the importance of reconsidering borders on maps, what space is and what
pragmatic tools and previous forms can do.

The selected artists are:

Kate Armstrong, Alan Bigelow, Louisa Bufardeci, Laura Beloff, J.R Carpenter, Jonah Brucker Cohen, Vuk Cosic, Fallen Fruit, Luka Frelih,
Buckminster Fuller, Rolf Van Gelder, Natalie Jeremijenko, Carmin Karasic, Paula Levine, Mez, Lize Mogel, Jason Nelson, Christian Nold, Esther Polak
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5

Proboscis, Kate Pullinger, Carlo Ratti, Douglas Repetto, Teri Rueb, Stanza, Jen Southern, Kai Syng Tan, Jeffrey Valance, Sarah Willams, Jeremy Wood,

Tim Wright.

We are in an age of cartographic awareness that is arguably unprecedented, but is of a malleable map, of layered spaces, of maps in new contexts.
Boundaries are not the only things that are being reconsidered on maps: mapping systems and our base sense of space. It is how we see and share
information, communicate, react and remember. The sea change is occurring right now and it is being led by the ideas of works of these radical thinkers
and others who are making the static map and our sense of space open up.

The range of works in this exhibit have not only shown in Biennials in some cases or started whole fields of work in others, but more importantly, show in

them a connectivity of exploration and practice between many people and works in differently named fields. Data is not just cold measure; place is not
static; function can be many fold and startlingly so by intention. Space and location are not simply to be marked or named. There are histories, tensions,
conflicts, stories, many types of data and ways of measure.

vww leoalmanac .org/lea-new-media-exhibition-re-drawing-boundaries/

1/
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LEA New Media Exhibition
Re-Drawing Boundarl
Focus On: KAI SYNG TAN
Curator: Jeremy Hight
Senior Curators: Lanfranco Aceti and Christiane Paul
LEA Editorial Assistant: Ebru Surck

Kai Syng Tan collects influences into ventures not only
belonging to the genre of ‘locative media’, but also
nce, essay/diary, collaborative digital (and non-
digtal) storytelling. Re-Drawing Boundaries online exhibtion
he artworks including her virtual avatar Kaidie that
explore digital realities as well as ask important questions
me interview, she refers

herself as the personal pronoun ™
Kaiche a6 & product manfestation of and response t5 the
tachnological conditions of today.

Kai Syng Tan's work has been shown in more than 45 cities
(Guangzhou Triennale, Biennale of Sydney, ICA London,
House of World Cultures, Yamagata International
Documertary Film Festival). Kai Syng has wan several
awards (SFIFF ment video award, Young Artist Award, Most
Promising Young Artist Award aged 18), residencies (NIFCA,
Japan Foundation) and grants. She (s an advisor in a panel at
the Media Development Authority of Singapore. For 7 years
she was also a digttal arts consultant and film lecturer, and
ran a Video Art degree programme in an art university.
Trained in Tokya (MA in Imaging Science and Arts, Excellence
Award, Distinctions, Musashino Art University), C
(School of Art Institute) and London (BA in Fine Art, 1st class
Hanors, Slade School of Fine Art) on full scholarships, Kai
Syng's interdisciplinary work (performance, cine-essay,
installation, text et al) examines the notion of ‘reality.” In ane
of her previous lives, she had done this by viewing the world
through a sef -reflexive video camera of a restiess
tounsst/traveler and had been named ‘one of Singapore’s
foremost video artists’ Her large-scale permanent public
commission can also be seen at the Bras Basah MRT Station
(from 19:29 hours daily) in the Arts and Heritage District of
Singapore.

Leonardo Blectrorsc Aimanac (LEA), 1SSN No: 1071-4391
LEA International Curatoriate:

Lanfranco Aceti & Christiana Paul (Senior Curators), Jeremy
Hight (New Media Curator), Vince Dziekan (Digital Media
Curator)

LEA New Media Exhi

aze, 2010, Kal
are the copyright of the
nany way witho
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INTERVIEW WITH

Kai Syng Tan

SOOIV OOCOOOOOO

69 Jeremy Hight, online via email correspondence, May 2011
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Re-Drawing Boundaries, Leonardo Electronic Aimanac New Media Exhibition

Curator: Jeremy Hight
Senior Curators: Lanfranco Aceti and Christiane Paul

Who were some of your early influences? Who
are some of your more recent influences in your
work?

Everyone/everything comes from somewhere, and
we come from many different places indeed, but if
there is any one single work that encapsulates many
of our life-long leitmotifs, and shaped our approach
to art (and even life?), it has to be Chris Marker’s
Sans Soleif (1983) which we experienced for the first
time when | was 19 years old, fresh off the boat in
London. It screwed us up big time —we cried buckets
at the afternoon matinee at the Everyman Cinema.
For us, the film crystallises powerfully the notions

of restlessness as a philosophical and political
approach to life, and related to that, the notions of
plurality, multiplicity, resistance of definition. And
talk about violent contradictions: the film is political
and philosophical yet unapologetically poetic and
personal too; aggressively rigorous theoretically, but
trivial, light, indulgent and flecking hilarious; full of
pathos albeit without any sentimentality; defiantly
subjective but at the same time self-deprecating;
utterly cynical yet simultaneously life-affirming;
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affirmative of the power of art but at the same

time ruthlessly shredding itself apart; fully-packed
and self-contained as a work, yet simultaneously
expansive, ungraspable and open-ended. Prior

to that we had already been practicing (allegedly
professionally since the age of 4, according to our
biological mother, when we won an art competition),
but Sans Soleil defined for us what the most
interesting art could be, and made us want to make
work like Sans Soleil —and even make ourselves and
our life/lives like Sans Soleil itself, tool

These traits can be seen to different degrees in our
other influences (early and recent), who include:
Paul Cezanne, EM Cioran, Jean-Luc Godard, Alain
Resnais, Agnes Varda, Maguerite Duras, Laurence
Sterne, Andrei Tarkovsky, Dziga Vertov, Roland
Barthes, Glenn Gould, Peter Kubelka, Martin
Arnold, Maya Deren, Kathy Acker, Taka limura, Stan
Brakhage, Pier Paolo Pasolini, Tsai Ming Liang,
Garin Nugruho, Apichatpong Weerasethakul, Jan
Svankmejer and Werner Herzog. Influences specific
to our current research A Rough Guide To The
Meaning of A Life 3.0: Kaidie's 1000-Day Trans-
Dimensional Run 12.12.2009-09.09.2012 include:
Michel de Montaigne and Sei Shonagon (the diary
form); Jonathan Swift's Gulliver’s Travel, Virginia
Woolf's Orlando, Dante's Divine Comedy, and the
works of Bruce Chatwin (travel); Masaki Fujihata,
Blast Theory (locative art); Tehching Hsieh (durational
performance); the Lumiere brothers' actualities and
Michael Apted's Seven Up (the 'realist’ tradition of
cinema); JS Bach, Steve Reich, Samuel Beckett
(repetition, cyclical nature of life); Lao Zi's Dao De
Jing, Albert Camus's Myth of Sisyphus, Miguel de
Cervantes’ Don Quixote and of course, the brilliant
Monty Python's The Meaning of Life (absurdity).

How has your trajectory from painting to video
to locative media come to be and how have
these different threads infused your current
theti ptualism and ibilities?
This is a good question. We will respond to this in
a two-fold manner: 1) our actual journey from the
‘old media’ art (painting, sculpture and so on) to

‘new media’ (including locative media) over the past
decades, as well as 2) with respect to the primary
theme of our work, which is about location and
journeys.

Location —and dis-location— is a leitmotif of our work,
life, and lifelong work, from our earliest ‘mature’
paintings (aged 14) to our current work (Kaidie). Our
earliest drawings were invariably of other, imaginary,
faraway lands, often infused with quasi- science-
fictional or fantastical aesthetics. After having had
enough of painting large (or shall we say ‘large' in

so far as they were approximately equivalent to my
physical size) oil canvasses and building even larger
sculptural installations, we started experimenting with
photography and video in about when we were 18. It
was in the wild wild west end of London (to be exact,
Gower Street) that all notions of ‘art' that we had had
were shattered in all directions. It was at the Slade
School that we were confronted and challenged, head
on, by all sorts of things that called themselves art
and artists. That opened the path for us to explore
with a wide range of forms (sound art, text, hypertext,
performance art, etc). Our Chris-Marker epiphanic
encounter launched our 15-year-long investigation
with the film and video (and later digital video) medium
(cinema screening, installation, ‘live’ VJ performance,
performance-lecture et al ) as a means to imagine /
interpret / critically question the/our reality/realities’,
and we found it satisfying in offering a coherent
bringing-together of our various loves: of the image-
music (having tinkled the ivories for 11 years) -text
(for all our pretentious philosophical and semiotic
inquiries). This coincided with our (self-)consciousness
of the increasingly media-saturated environment of
ours. The truth was also that by then we had lost faith
in the creation of a single grand, perfect statement

in one ‘good’ image (in oil or watercolour or acrylic),
and instead enjoyed the layering and sequencing —or
mapping— of images and sound through time and
space. We had also decided at that point to stop
‘making’ 'things' and to stop adding objects to the
world, but instead work on editing, arranging or re-
arranging things that are already existing (including
image and sound). This manifested as a montage

style of editing in our film and videos, which was an
extension of the compulsive collaging and layering
style of our 2D still works. Most importantly, the
‘abandonment’ of painting and sculpture and turn to
what we perceived to be media that is less tangible or
impermanent was related to a decision to slowly but
surely strip ourselves of things, and to always be on the
move, in transit, and not fixed in a single country/city/
place/locale, to understand that everything (ourseives
included) is transient and to follow the (Buddhist)
dictum of non-attachment Everyone knows that one
travels best when one travels lightest, when one is
one (solitary, with neither companion, family, memory
nor history), carrying no baggage, with nothing to
declare at the Customs. Finally —or shall we say at
this point in ime— with Kaidie, we are moving closer
to a total abandonment of the production of objects in
the primary worid, and instead only of image, sound
and text on that exists in the ‘cloud’ of the Internet,

in the ‘nonspace’ or ‘ether’ of Cyberspace. Kaidie

is a product of and response to the technological
conditions of today. With mobile technologies, we are
location-independent, and can work and indeed, live
anywhere. Kaidie is a manifestation of such a ‘digital
nomad' that we are or can be. Kaidie traverses the
world(s) by running across dimensions, in the primary
world as well as the worlds opened up by the Internet.
Some of our traverses can be tracked (via GPS, for
those occurring in the primary world. See <htip /Avww
gpsies.com/mapUser.do?username=3rdiifekaidie> for
instance), while others are mapped imaginatively (see
<http//3rdlifekaidie. com/category/mandalasmaps-
of-kaidies-cosmologies/> for instance) Kaidie is by
definition un-pindownable, located as she is dislocated.
(Hence, we do not classify our current venture as
only belonging to the genre of ‘locative media’, but
performance, essay/diary, collaborative digital (and
non-digital) storytelling as well, i.e. inter- or hopefully
trans-disciplinary!) Kaidie is a manifestation of our
desire and principle to refuse to be stationary, to

be still. Having come from a place that is small, a
wanderiust has besotted us early on, since we were
14 —What is out there? Surely there is more to life
than this!’ Today, we are still asking this question,

and Kaidie is our respond to this nagging question,
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by running across realities. Kaidie is us, and is also
everyone else; Kaidie is specific as she is generic.

Interestingly, if you were to ask us, ‘what next’ with
regards to our artistic journey, we would not be able
to answer, more so now, since we are beginning to
‘return’ to the 2D form of painting again!... (gasps of
horror?...)

You are also a musician...What do your other
interests and skills bring to your work as an
artist and in your process?

Not having played since we were 15, we would

not dare describe ourselves as musicians, as that
would be a huge insult to musicians, although you
have struck a chord indeed, for we still nurse the
fantasy of being a (mature) concert pianist. 11 years
of music lessons however have indeed shaped

the way we structure our world(s), in that we think
about it in terms of such notions as tempo, rhythm,
repetition, cycles, variations on themes, and so on.
Which coincides with what we learn from Kaidie's
current vocation or obsession of long-distance
running (which is perhaps what drew us to it in the
first place?) Sadly, making art, having an interest in
music and running sums up the ‘interests and skills’
of our life/lives. We wish we could boast of exquisite
culinary skills like Peter Kubelka (or chess-playing
like Marcel Duchamp) and discuss how that enriches
in our work/lives, but our expertise lies only in
mastering the microwave. Does that count?

Can the semiotic read and construct of an
avatar bringing a new aspect and opening new
possibilities and di: /context to locati

aware art?

We would hope so! As mentioned, our avatar, Kaidie,
is a proxy of us. Kaidie is what we are already

doing, a manifestation of all that which is already
happening. Several readers have told us how Kaidie
does what they want to do, and embodies their
subconsciousness as digital nomads. Kaidie as a
concept is not radical at all, but hopefully just a little
more heightened and coherent as a visual form

(or data?). Kaidie is us, and is also everyone else;



Kaidie is specific as she is generic.

How different is Kaidie from Kai Syng?

We play only one dimension of Kaidie (i.e. real life).
So there are limitations, for Kaidie would have been
able to fly (literally and metaphorically) without this
flesh-and-blood baggage that is Kai Syng. In another
words, Kaidie is the epitome of what we would have
liked to be. While the locomotion of flying would have
been so much more poetic (think Icarus, and the
dreamy mode of flight in Second Life for instance),
Kai Syng cannot fly. However, Kai Syng could run
(in fact anybody too —which is one of the reasons
why we have selected running as our strategy) and
Kai Syng has picked up running for the project. That
Kaidie is always-mediated (or rather, compromised)
by the dynamics of the real world (including all the
limitations and flaws of Kai Syng's) is important.

In so many ways, it would have been much easier
to have cooked up Kaidie as a purely imaginary
figure that works perfectly on paper and on screen;
Kai Syng's being interrupts that, and always pulls
us back to reality. Which really is the point of this
work —and, if we may say so, at the risk of sounding
grandiose— the point of why we do what we do as
artists, that is, to use (our) art to look at (our) reality.

So Kaidie is a more complete (and improved/
evolved!) version of Kai Syng, although there are
many overlaps. Hence, the use of the personal plural
pronoun of ‘we' in the work. Rather than the majestic
plural, or the ‘we’ purloined by Margaret Thatcher
(‘Our money’) and the current Coalition government
(‘We're in this together’) that attempts to implicate
us, our work embraces and celebrates the different
and conflicting ‘us’ in the various dimensions as we
traverse them. One of the reasons why we engage
in trans-dimensional running is to precisely reject
any notion of singularity or homogeneity. Following
this, the first person plural that is foregrounded in
this thesis is an inclusive ‘we' that carries multiple
meanings that shift according to the contexts of
discussion. When we throw ourselves into testing
out the notion of trans-dimensional running in real
life, we are no longer merely a hypothetical ‘one’,

but personified in a specific character called Kaidie.
Kaidie is not any ‘one’, but anyone could be Kaidie
(although currently, she is the only character testing
out our theory of trans-dimensional running). Instead
of an ‘Other’, or a distancing 'they’, Kaidie embodies
‘'us’. And, as Sherry Turkle says, instead of ‘Who
Am I, the more pertinent question in the Internet-
mediated reality would be ‘Who Am We?'. With

the ubiquity of social-media platform since 2004,
this question has taken on even more urgency. As
exemplified by Wikipedia and Youtube, the user can
be producer, and the client contents-creator at the
same time. Hence, ‘we' can refers to us who assume
the multifarious identities of audience-author-actor
that each of us can assume in Web 2.0, while at

the same time encompassing the ‘you’ of Youtube,
‘my’ of ‘Myspace’ and ‘i’ of iPhone and the plethora
of Apple products. Thus, the ‘we’ in the work can

be the reader (you, who run with the author in our
1000-day journey) and author, or the artist (Kai Syng
Tan) and the actor-protagonist of the case study of
the thesis (Kaidie).

Is there a pun/commentary on lifespan and data
in the last three letters of Kaidie's name?

Yes indeed. To attach death to one’s name (and
life) is to remind us of one’s/our mortality. ‘Kaidie’
also tells us that Kai (Kai Syng Tan) has died. The
artist has been named as the ‘mother’ of Kaidie

in her Facebook profile (http:/iwww facebook
com/3rdlifeKaidie?sk=info) and has been explicitly
declared dead from the beginning of the narrative
(http:/3rdlifekaidie.com/2009/12/tabula-rasa), the
same way readers know that the premise of this
project is that we have a limited lifespan (of 1000-
days), that Kaidie exists for the single reason of
running to look for the/a ‘Meaning of Life' and must
expire on the last day of the Nondon Olympics on
09.09.2012.

Yet there is a secondary character in Kaidie’'s

life called ‘Kailive' (or 'Kailives'), who had first
appeared to be Kaidie's stand-in when the latter
was kidnapped into Second Life (http /3rdlifekaidie
com/2010/03/kaidie-absent) in March 2010. 'Kailive’

is also our real-life manifestation when we perform
‘live’, allowing us to talk about ‘Kaidie' as third
person and also allowing us to generate a degree
of critical distance from Kaidie in our pseudo-
austere lecture-performances (htip /3rdlifekaidie

com/2010/09/drha)

What of Web 1.0, 2.0, 3.0 and 4.0 has Kaidie run
through? What comment is being made of such
desig in your work?
That there is more to life than this, is a running
leitmotif of the view of the world many of us hold
Over and above the primary world (which we call
‘Life 1.0), we have always run a additional layer
(which we call ‘Life 2.0'), to enable us to run away
from the gravity of daily life. In this internal world, we
can let our imagination run wild. In the last decade,
the Internet —in particular the so-called ‘Web 2.0’

or social media of the past decade— has further
expanded our Life 2.0. In this online life, we are able
to run about anytime, anywhere and as anybody.
Recently, the emergence of the so-called ‘Web

3.0" has added yet another new layer to our lives.
Not only can we now store and access our data on
the ‘cloud’ online, we can carry wireless, portable
computer devices (such as 3G smartphones, and
‘tablets’ like the iPad) in our pockets, thus rendering
us location-independent. Gone are the days of
‘surfing' the Internet at our desks; we can now

run about online while we are also running about
offline, outdoors. In this new, hybridised life that

we term ‘Life 3.0, we now virtually have the whole
(virtual) world on our hands as we run about in

Life 1.0. Before we run out of breath and the next
layer of Life - Life 4.0 - encroaches, we run into the
question: how can we run our lives in order to get
the best of all worlds of our technologically-layered
multiverse today? It is against this ever-growing
multilayered mise-en-scene, we propose the tactic
of ‘trans-dimensional running' to run —that is, to
navigate, negotiate and manage- our Lives. The
methodology refers to running in the physical,
virtual and metaphorical senses, in dimensions
physical, non-physical and metaphysical, with the
assistance of the Internet community, our fertile

and deli
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imagination, a state of mindfulness and an attitude
of playfulness. The tactic of trans-dimensional
running is as much a visceral counterstrike as it is a
celebration of our technologically-expanded Lives. It
is a playful, personal, philosophical, political, poetic
and phantastical means of running our mad and
marvellous multiverse today, as well as subsequent
layers of lives to come. The same way Sisyphus
made himself happy when stuck in a neverending
existence of work, we can adopt the tactic of trans-
dimensional running as a means run our lives and
get the best of all worlds. After all, as if in a video
game when we have endless lives, life goes on; or
rather, lives go on.

What is this cartographic moment we are in?
Where may we be going in the near future with
gps, gis, ar and cross platform functionality and
its growing ubiquity?

We are in an extremely exciting cartographic
moment now, we think. With gps, gis, augmented
reality and so on, we are viewing, or once again
returning to the view of, reality as a multiverse,

i.e., a reality that contains many (variations and
layers of) realities. As writer Margaret Wertheim
argues, techno-utopianists of the 1990s considered
Cyberspace as the contemporary equivalent of

the pre-Cartesian notion of a transcendent ‘soul-
space’. Indeed, a certain ‘Doug’ was quoted by
Sherry Turkle in saying: ‘I split my mind. I'm getting
better at it. | can see myself as being two or three
or more... | go from window to window... And then
Il get a real-time message and | guess that's Real
Life. [...] Real Life is just one more window and it's
usually not my best...' Today, Doug would have
enjoyed the so-called ‘Web 2.0". Online worlds,
such as the suitably-named ‘Second Life’, is but
one of such world-within-worlds. The proliferation
of wireless, portable computer devices has freed us
from the desk indoors, encouraging us to run about
not only online, but while we are also on the run
offiine, outdoors. We now virtually have the whole
(virtual) world on our hands as we run about in Life
1.0. Geolocative functions of application softwares
enable us to superimpose our Life 2.0 onto Life 1.0
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in hybrid realities, inviting us to return to the view of
the world as one with multiple layers. In some ways
this worldview is consistent with many a wise non-
western cosmologies (such as Buddhist) that view
our physical life and the physical world as only one
amongst other possible lives and worlds. And, as
Turkle predicted, instead of selecting either/or, we
accommodate all worlds in our lives. Hence, rather
than being divided by the new world of seemingly
endless possibilities, we add layers upon layers,
and this can only be, well, augmented even more

in the near future. Plurality and multiplicity can only
be exciting, for more possibilities are opened odut,
and more worlds for us to run! Rather than staying
locked in from fear, we move. The more we move,
the more we venture new frontiers, the more our
world(s) expand, and so do our mind. Needless to
say, we are terribly excited.

What are you working on in the near future?

In the nearest future, in next 500 days of Kaidie's

life, there will be a couple of specific explorations
including a collaboration with a Japanese media
artist. It has also always been a desire of ours to

run Singapore —short of politically-ruling it, the next
best way we could ‘run’ it is to do so physically. So
we plan to run 41.8km from West-East (which is
slightly less the distance of a marathon), as well as
22.5km from North-South (which is slightly more than
the distance of a half-marathon). It will be stifling.
Nonetheless, some humidity won't defeat Kaidie and
we will persevere. Then, the larger ongoing project
we are working on is our written thesis for our PhD

at the Slade School of Fine Art. Kaidie’s work is only
one aspect of the PhD, and the written component
(of 60,000—80,000 words, in which we theorise the
methodology of trans-dimensional running) is the real
pain in Kaidie’s arse as we run. We hope to get this
completed on the same day that Kaidie dies (in 500
days’ time). Let’s keep our fingers (and eyes) crossed.

With regards to the next nearest future: It will be
interesting to find out what happens after Fall 2012,
after Kaidie's death. Will there be afterlives of Kaidie
(with 4thlifekaidie for instance)? Will we continue

to run (or engage in other modes of locomotion)?
Will there be other forms of the work (such as a
novel or non-fictional publication)? Or, will there

be a definitive (happily-ever-after) closure, a clean
wiping out, where we close our blog and leave all
social media (since ‘Kai Syng Tan’ has no presence
in any of the networks and no website)? Will we
‘return’ to the ‘old media’ of painting, almost to make
a point about ‘having moved on’ from Kaidie's project
(except that this ‘moving on’ is a regression™?!) Will
we stop running and finally settle down in Nondon,
or rather London, which remains our favourite city

in this world? Will we re-learn the piano again? Will
be stop making art and travel the world? Or will we
abandon the world(s), and live the life of the perfect
hermit? Your guess is as good as ours. As always,
any suggestions and advice welcome. Please write
us (dislocation@3rdlifekaidie.com)
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2013 August 26 - September 6: 'A Run-down of Kaidie's Trans-Run': Workshop, talk, exhibition,
and interactive performance. Slade Summer Research Residency. Slade School of Fine Art, UK.

Tuesday, January 26, Kaidie in Heidiland.
08.00 p.m.

Artist-in-Residence Kal Syng Tan presents her work.
Meet-the-Artist

Is it reality? Is it fantasy? Spending just under a week in
free admission Switzerland, Singaporean artist, Kai Syng Tan slips into
voluntary donations. the role of Kaidie, travelling to the Heidiland region,
The event will be followed visiting her Facebook friend Heidi, and drawing inspiration
by an apevitif from her adventures, mythologies, and high spirits.

Follow Kaidies adventure:

January 2010: At Villa Straeuli. Winterthur, Switzerland. Hold first-ever real-world premiere of
Kaidies Trans-Run in the forms of performance-lecture and film screening.
<http://www.villastraeuli.ch/artistsArchive_en.shtml>

2013 Spring: Mol UnEarths 03.06.2012! Fiim Commission by Museum of London on Queen
Elizabeth’s Diamond Jubilee.

2012: Nominated for the Sovereign Art Foundation Prize with permanent installation 7Ae Never-
Ending Underwater Adventures!

2010 October: Performer in Michael Duffy’s video installation, Surround, at the Schwartz
Gallery. London UK. <http://www.schwartzgallery.co.uk/site/>

2010 June: Assistant to new media art unit Thomson & Craighead in their large-scale
commission by the Museum of London, London Wall. With Guy Gormley. London, UK.
<http://www.thomson-craighead.net/docs/londonwall.html>



58

41. 2013: Video installation ‘Islandhopping: Re-imagining 15 February 1942 — 15 August 1945’ at
travelling exhibition Move on Asia. At various sites including ZKM, Centre for Art and Media,
Karlsruhe, Germany; Beijing Commune in China; City Gallery in Wellington, New Zealand;
Alternative Space Loop. Curated by Jinsuk Suh (Loop) and Fabian Offert (ZKM). Exhibiting

artists include Chen Chieh-Jen, Gao Shi Qiang and Song
<http://onl.zkm.de/zkm/stories/storyReader$8253>
<http://www.moveonasia.net/>

ZIKIII VIDEO\CAST

INFORMATION ZKM MUSEEN INSTITUTE MEDIA PRESSE SHOP

Uﬁl ZENTRUM FUR KUNST UND MEDIENTECHMOLOGIE

: ZKM :: Artikel :: Exhibitions 2013 | Move on Asia

Exhibitions 2013

February 9-August 4, 2013
Move on Asia
Video Art in Asia 2002 to 2012

An exhibition at the ZKM | Media Museum
Opening: Fri, February 8, 2013, 7 p.m., ZKM_Foyer

— Information auf Deutsch

The “Discovery of a new continent of art” (Peter Weibel) was already
an object of the exhibition at the ZKM | Karlsruhe in 2007 curated by
Wonil Rhee entitled "Thermocline of Art. New Asian Waves”. The large-
scale show on the newest tendencies in the Asian art scene prompted
huge international attention. The rapid development in the sphere of
the Asiatic "moving image” required a continuation and presentation of
this theme already after six years. Under the multi-layered title "Move

Dong.
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42. Tan, K. and Tan, C. 2013 April 29. ' The Boy Who Couldn't Go To School'. 7he Straits Times.
p.18. <http://www.moe.gov.sg/media/news/files/2013/04/20130429-st-the-boy-who-couldnt-
go-to-school.pdf>

A1g | OPINION «MONDAY, APRIL 29, 2013 THE STRAITS TIMES

The boy
who
couldn’t go
to school

...went on to marry the girl who worked at the
bookshop. Together, they raised three children $
who went on to win nine scholarships and ' family gathering, saying: “I was
grants for their higher education. Today, one is a L5 : N one person from a small village in
fund manager, one a musician and one an artist.  ur Tan chio Lin and his wife Ang Geok Aye (front row) at the Istana in 2007, ith (from left) Mr Philip Tan, his wife Arieen 1°7CT Bart - and now L have such

What do you think of this
family story? How should we
as a society measure
success? What is your own
family story?

E-mail stopinion@sph.com.sg

Not the end

TODAY, our mother is 66, and
our father, 76. They live in a Yis-
hun flat near Philip. Our parents
taught us tenacity, the courage to
dream and to pursue our dreams.
They seemed to embody the
world view that there is nothing
8 to lose - not least because they
did not have much to lose anyway
as we were poor - and that we
should realise our vision. Without
them, there is no chance that we
would be where we are today.
They dote on their six grand-
children, aged two to 10, and
scold us if we lay our fingers on
them. My father sighs at every

A Singaporean famﬂy tells its success story. Teo, Mr Tan Chin Hwee's wife Michelle Lee, Ms Tan Kai Syng and Mr Tan Chin Hwee. PHOTO: COURTESY OF TAN CHIN HWEE ;‘12{5‘15%‘“”-‘" Whiovwonld: hiaye

We are not telling our story to
By TAN CHIN HWEE school at 17!" throwing marbles in the sandpit.  clarinet and drums. We even went  sound designer well-known for paint a romantic picture of a “suc-
and TAN KAI SYNG The young man had an inexpen- Philip specialised in “catching for drawing classes and private his exuberant improvisational cess story”. Our story is non-con-
FOR THE STRAITS TIMES sive hobby, which was reading ghosts” in the boys’ toilet in pri- piano lessons. Learning these skills and energetic percussive formist in some ways but also ba-

books in a small bookshop. He mary school. Way before we sub-  skills meant that we could enter- compositions. He has led tens of nal at the same time. You will

IRST, there was the boy met and fell in love with the jected our own children to tain ourselves by reconstructing thousands of spectators in musi- know of stories more moving or
who couldn't go to young woman working there. “mind-enrichment” course sys- scenes of wars - by drawing onpa- cal jamming sessions at the Na- dramatic than the one we have
school. Ang Geok Aye had a similar sto-  tems such as MindChamps, our per, and creating our own sound tional Day Parade (2003 and shared. You must know someone
Tan Chio Lin began ry to Tan's. She had to leave mother was exercising our mind effects to enliven them. 2008), won the Life! Theatre who was like the young Chio Lin
school at age 10. He was ~ school early, enjoyed writing, had  with creative quizzes and puzzles Philip was very similar to our Awards for Music several times or Philip. You must know some-

43. Tan, K, 2008. ‘Monster’. In: Casarino, C, Sawhney, S and Mowitt, ], ed. 2012. Cultural Critique
Number 80, a peer-reviewed publication by University of Minnesota Press. Images from my
film, ‘Monster’, which premiered at a conference on human and machines at the Oxford
University, 2008, are distributed across pp.105-107; p.130; p.150; p.182; p.205. Watch the film
at: <http://www.youtube.com/watch?v=R81spXU2QAc>

44, Tan, K, 2010. ‘Running For Our Lives! A Mini Rough Guide To The Rough Guide'. In: Gabriel, M,
ed. 2011. Upgrade! Soft Borders, pp.111-117.
<http://softborders.art.br/downloads/ebook.pdf>

45. Tan, K. 2012. ‘Kaidie's PhotoFinish’. In: Connaught Brown Gallery, ed. 2012. Lens on Twelve:
The Games: Inspiring Images, pp. 36-37. The exhibition showcases international artists” works
that respond to the 2012 London Olympics. I was selected as Singapore representative. The
catalogue contains a write up similar to this.
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SINGAPORE
Kai Syng Tan
Kaidie’s2012 Nondon
Olympic Finish

76.2! 101.6 cm

30 x 40 inches

Edition of 5

Digital C-Type Premier Lambda
Print in Black Frame

ABOUT THE WORK

This new digital collage features Kai Syng Tan’s
fictional character ‘Kaidie’ from Kaidie’s 1000-Day
Trans-Run 12.12.2009 — 09.09.2012. Kaidie, who
yields from acity called ‘Nondon’, runs for 1000
days in search of the ‘Meaning of Life’, but must
die on the last day of the 2012 Nondon Olympics.
Kaidie not only runs physically but
metaphorically to-and-fro and beyond dimensions
physical, virtual, digital and imaginary.

Kaidie's 2012 Nondon Olympics Photo Finish
captures Kaidie's final, finest split-second split-
hair moments, in wondrous freeze-frames. On the
cusp of reaching the finishing line; will the
Meaning of Life become apparent?

BIOGRAPHY

Named ‘one of Singapore’s foremost artists, Tan’s
work has been shown in more than 45 cities
(Biennale of Sydney, Transmediale, ICA London,
Guangzhou Triennale, Yamagata International
FHIm Festival). She has won awards at the San
Francisco International FIm Festival and the
prestigious Young Artist Award in Singapore. Her
permanent video installation is on display in a
subway station in Sngapore. Playing Kaidie is
part of her research; since its launch, Kaidie’s
website <3rdlifekaidie.com> has seen more than
550,000 visitors.

LENS ON TWELVE | 2 ALBERMARLE STREET LONDON W1S 4HD | +44 (0)20 7408

0362 | info@lensontwelve.com
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46. Tan, K, 2010. ‘My Time Interview: Kaidie and Life 3.0". In: Neuhaus, F, ed. 2010. Blog of Urban
Tick. <http://urbantick.blogspot.com/2010/05/mytime-interview-kaidie-and-life-30.html>

tre for Advanced Spatial Contributing Blogs

London. To leave a comment, click on a post's:

How to Add Anything to the Internet of Things: Creating
the Geography of Everything

Zvarv obiact in existance can ba tacaed with anv media. linked to tell a storv. to recount its memories in

In an interview series urbanTick is looking closely at meaning and implications of time in everyday life
situations. In the form of dialogs different aspects are explored, with the idea to highlight characteristic
The main interest is circling around the construction and implementation of different concepts of time
between independent but related areas of activity, such as leisure and work, privat and public, reality
and virtual. This interview series will not be continuos, but more adhoc, so you might want to use the
interview tag to catch up with the rest.

is the latest incarnation of artist/curator/educator Ka 1g Tan as part of her PhD researt
at the Slade School of Fine Art, University College London. Trained in London, Chicago and Tokyo, the
diehard Singaporean posits herself as a traveler/tourist. Kai Syng’s interdisciplinary work has been
shown in more than 40 cities (Guangzhou Triennale, Biennale of Sydney, ICA London). Kai Syng has
won several grants (scholarships), residencies (NIFCA in Helsinki, Japan Foundation in Beppu), and
awards (SFIFF merit award, Young Artist Award, Most Promising Young Artist Award). Kai is advisor in
digital arts in panels in Singapore, and for 7 years, she was film lecturer and ran a Video Art degree
programme. Her large-scale permanent artwork is on display in a central subway Station in Singapore.

'/,
4
s LS

Image by Kaidie / Time heals no wounds.

urbanTick: How does time pass in relation to your life of 1000 days?

3rdlifekaidie: Kaidie Is alive from 12.12.20089 to the last day of the London Olympics, 08.09.2012. (Do not
that the dates form a pseudo-pallindrome of sorts!) As we speak, Kaidie is already 150 days-old, and h
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47. Miller, S. 2013 April 30. 'Multi-talented family started in one-room flat'. 7he Straits Times Razor
TV.
<http://www.razor.tv/site/servlet/segment/main/news/90444.html>

Im‘mmm
Aty reated rices up and | was
gui u Mp t a r n ter at interviews. “
X
S Usorname:
i &

48. Wang, Y.M, 2012: ‘Artistic Sibilings a Product of a Liberal Household'. Lianhe Zaobao Fukan,
back page. Singapore.

49. Stephens, J. 2013. Yonder Catalogue. Perth Institute of Contemporary Arts.

50. Zhuang, J, 2013. Art In Transit: Circle Line MRT — Singapore. Land Transport Authority, pp.24-
27.

51. Shiseido, 2011. Featured at Shiseido cosmetics page as an inspiring Singaporean figure.

52. Stadtfilter Radio Winterthur, 2010. Interview. <http://kaisyngtan.com/3rdlifekaidie/wp-
content/uploads/2010/02/Kaidie.mp3>

53. CNN GO, 2010 February: ‘Virtual visual art -- Where on Google Earth is Kaidie Nondon?'. CNV
GO Arts Page. <http://www.cnngo.com/singapore/play/virtual-art-kaidie-nondon-637357# >

54. M, Martin, 2011 October 10. ‘All Round Performance’, on performance art in Singapore. 7oday.
Singapore Press Holdings.

55. M, Martin, 2011 June 13. ‘Screen Savers: Video Art Gets A Screening In Blockbuster Show’, on
video art in Singapore. 7oday. Singapore Press Holdings.

56. M, Martin, 2010 April 30. ‘Next Stop, Art. Turn Commuting On The Circle Line Into Art." 7oday.
Singapore Press Holdings.

57. UCL. 2009. Information for Prospective Students. <http://www.ucl.ac.uk/prospective-
students/international-students/country-information/south-east-asia/singapore/profiles/tan>


http://3rdlifekaidie.com/wp-content/uploads/2010/02/Kaidie.mp3
http://3rdlifekaidie.com/wp-content/uploads/2010/02/Kaidie.mp3
http://www.cnngo.com/singapore/play/virtual-art-kaidie-nondon-637357
http://www.ucl.ac.uk/prospective-students/international-students/country-information/south-east-asia/singapore/profiles/tan
http://www.ucl.ac.uk/prospective-students/international-students/country-information/south-east-asia/singapore/profiles/tan

58. D, Koh & A, Teo, 2011. ‘Strokes of Genius'. Singapore Tatler. Edipresse Singapore Pte Ltd, p.138.

Strokes
of Genius

Singapore, with our own burgeoning set
of artists and boasting a vantage location
for the confluence of easternand westem
visions, isset to be a busy centre for the arts
in 2011, thanks to Art Stage Singapore andthe
Singapore Biennale. Here, we ask afew stars
of Singapore's art moverment to present a
piece of art for Singapore Tatler with their own
interpretations of “The Spirit of High Society”.

KAISYNG TAN

“WHIRLWINDS™
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59. Cheah, U-H, 2010. ‘A Journey in Transdimensional Art’. The Business Times. 17 September.
About my exhibition as Featured Artist at ArtSingapore, a contemporary art fair. I also attach
the press release of the event.

THE BUSINESS TIMES .

Powered by red nano

L omesaeon ok | Gty Gonurer | e A0 SBscpons | S PG

Fri, September 17, 2010,

Singapore ( Newspaper Sections W

UserID
Arts B Email this article
Published September 17, 2010 e
Pasewera l% Print article
@ A journey in transdimensional art #5 Feedback
Register | Activate 0 sHARE EHE= .
Forgot Password? By CHEAH UI-HOON
Click here to turn on
ReEmemberme: YOU may have seen her video work on the walls of the Bras Basah MRT _Mare'Stary Photol”

Station while waiting for the train home. In her latest work, artist Tan Kai
Syng switches modes of transportation and goes running, both literally
ST Index (real-time) and virtually - the latter through 'Kaidie', an avatar she has created as
3,067.11 392 part of her project for this year's ARTSingapore.

Thu, Sep 16,2010, 18:57
Regional Indices

KLCI Closed

HSI 21,691.45 -34.19

NIKKEI 9,544.81  +28.25

. # How does it work?

Tan, a first-year PhD art student in
London, runs with a Garmin Forerunner GP
® watch so that her route can be tracked,
. and maps her runs that way. o |
-'_Q”E,,""i& Simultaneously, as Kaidie, she also maps o
—}\— runs in an imaginary place called 'Nondon' ahovu orahill i,

:- a metaphorical search for the meaning of

US Indices
Dow 10,572.73 +46.24
Nasdaq 2,301.32 +11.55
S&P 1,125.07 +3.97 . .
Wednesday Closing A - e -
Stock Report

Singapore: Genting provides main
focus again

'Instead of just running in physical space,
in real life, I also run in cyberspace, and in
Breaking News the realm of the imagination. It's like the
Print Edition Headlines Don Quixote story, so there is a fantasy

. element to it. But instead of walking with a
Questioning truth and reality: ~ donkey, I'm running,' explains Tan, 35.
Hock Lock Siew Kaidie kidnapped into Second
Editorial & Opinion Life It's a kind of performance art she's been

IMarkets doing for three years, and recently
— extended it to new media, says the artist, curator and educator whose
work examines the notion of reality. 'I had started off 'traditionally’, with

Stocks

Stock Picks painting, sculpture, installation and so on. My exploration using video was
PO Watch a natural extension of my process of exploration, discovery and
FX/Money Markets experimentation - and for many artists, such are lifelong processes.'
Fun'ds/I:Imt Trusts Tan was using the video camera for about a decade and viewing the world
Derivatives through a self-reflective video camera of a restless tourist/traveller.
Commodities Named one of Singapore's foremost video artists, Tan has also worked
Calendar across disciplines such as performance (lecture-performance with video,
Tools laptop orchestra/V], video), cine-essay and installation.
'My current research - A Rough Guide To (The Meaning of A) Life 3.0:

Biz IT Kaidie's Transdimensional 1000-day Run 12.12.2009- 09.09.2012 - is
Property extended to new media. There are photographs and maps in Facebook

and my blog, and I communicate with my audience. I have 700 unique
readers daily," says the ex- lecturer who headed the video art programme
at LaSalle College of the Arts.

Executive Money
Executive Lifestyle

BT Living

Next month, the Singapore audience will have a chance to get up close to
Patron of the Arts her alter ego Kaidie at ARTSingapore 2010. Although she won't physically
fa:::i:‘;mwing 50 be in Singapore, a 50-minute video will show a summary of her project,

there will be maps of her runs, and she will also hold Skype sessions on

| McKinsey Quarterly
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The idea for her transdimensional runs came about because of her
persona as a restless traveller, she explains. Her previous project (which
was shown at the Sydney Biennale) featured island hopping in Japan,
where she collected stories of Japanese who lived through World War II. It
also contained interviews of the other side - her uncle's account of the war
and the Japanese Occupation of Singapore, for example.

Why is her video work different from documentary films? 'Because my
work questions what is truth and reality. It's not a straight documentary
and there isn't an overarching voice of God telling viewers what to think,'
she explains, adding that her work is more like an essay film. When it was
presented at the Sydney Biennale, it was also presented as a pseudo
museum.

For her present project, she picked up running. The idea was to explore
cyberspace since it's so much a part of real life today that one can be
anybody on the Net, and can travel or surf anywhere. 'We tend to have
five or six windows up on our computer screens at a time, so we're surfing
anywhere - that's a kind of travelling. The Internet is a powerful medium
today, and it's invading our real life. Some see it as a kind of threat, or
you can see it as a way the world is bigger today. Which is why I'm
exploring two spaces simultaneously.'

Using Don Quixote as her literary reference, hers is a process of 'digital
storytelling' to an Internet audience. She could have done it purely in
imagination, 'but I wanted to really run as well, so I live my character.
And this is also why my work is performance, because I'm actually doing
it,' Tan explains. Her running is also inspired by a rich tradition of artists
who walk and stroll the streets - personalising the space in a new way.
'It's the concept of the flaneur, from the French verb flaner, meaning 'to
stroll'.

Artists have always walked to see the world, 'but with running, I move
faster - which is more relevant in today's context as a metaphor of how
quickly technology is changing', she adds.

So far, her experience running in London has been great, Tan says. 'When
I run, no one sees me as a small exotic 'other', but as a 'local' who has an
ownership of the space!' she declares.

Artist Tan Kai Syng's new media art installation at ARTSingapore, Oct
8-11, at Suntec, is the first for the art fair, which is celebrating its 10th
anniversary this year. Those who want to track her runs now can visit
http://3rdlifekaidie.com, or find her on twitter (3rdlifekaidie), add her as a
Facebook friend (Kaidie Nondon) or be her best second life friend (Kaidie
Absent). A preview of ARTSingapore will be held at Ion Orchard from Sept
22 to Oct 4
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ART 2010

MEDIA RELEASE

ARTSingapore 2010 to Feature Award-Winning
Multimedia Artist Tan Kai Syng
in ARTSingapore’s SONY New Media Space

SINGAPORE, 2 August 2010 — Asia’s longest running contemporary art fair will feature
its first ever New Media Installation’ this October at SUNTEC Singapore as part of its
10th year celebrations.

Titled A Rough Guide To (The Meaning Of A) Life 3.0: Moving Images and Meeting
Kaidie (A)Live in Singapore!, the multimedia presentation will feature artist Tan Kai
Syng’s online alter-ego Kaidie in her epic quest to find the meaning of life. The
installation will include a short film as well as ‘live’ sessions which will allow visitors to
interact with Kaidie in Nondon via web-chat. Prior to this special upcoming appearance,
Kaidie has also made appearances as a 3rd-Lifer-In-Residency in Villa Straeuli,
Winterthur, Switzerland and at the Slade Centre of Research in London
(http://3rdlifekaidie.com/2010/06/phd-show-5/).

Born in Singapore, Kai Syng has won many awards and grants throughout her career: at
age 18, she was named “The Most Promising Young Artist” at the UOB Painting of the
Year; and in 1998, the San Francisco International Film Festival Golden Gates Award
New Visions Video Merit Award. Her work has been exhibited in more than 40 cities
such as the Guangzhou Triennale 2009, Asia Art Biennale 2009 and ICA London 2005.
Currently a scholarship MPhil/PhD student in Fine Media Art at the prestigious Slade
School of Fine Art in London, the artist has also worked as an art educator and
consultant to numerous digital art projects.

Kai Syng currently has a permanent video installation, The Amazing Neverending
Underwater Adventures at the Bras Basah MRT station on the Circle Line in Singapore.
Commissioned by the Land Transport Authority, this is the only station with a video
artwork. (Mayo Martin of the Today newspaper named this his favourite artwork of the
Circle Line.)

Fair Director of ARTSingapore 2010, Chen Shen Po, said, “This is the first time that
ARTSingapore will be featuring a New Media exhibit by a Singapore artist. Artworks
utilising multimedia technologies which engage multiple senses have been gaining in
momentum in the art world, and Kai Syng’s installation will give visitors to ARTSingapore
an introduction to this growing medium. We are also very happy that SONY Singapore
has agreed to be our sponsor for this very special exhibit.”

' In 2008, ARTSingapore featured the father of Video Art, Korean-American Nam June Paik
2 http://www.todayonline.com/Arts/EDC100430-0000050/The-Circle-Line-show

140 HILL STREET, #01-03 MICA BUILDING, SINGAPORE 179369 www.artsingapore,net info@artsingapore.net +65 6235 4113 +65 6734 9332
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60. Tan, C, 2010. ‘Art Fair Takes Boutique Route’ The Straits Times. 9 October. p. E2.
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Arts fair
a
boutique
route

Only 50 gal are taking parr
in A RTS\deLore as the event

opts for an intimate setting this year. ST PHOTOS: SAMUEL

Size does not matter, says ARTSingapore fair director Chen Shen Po of the downsized event at Suntec
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Gallery owner Sundaram Tagore (above) at his
booth in front of works by Lee Waisler, Kim

and Hiroshi Senju. Local artist Tan Kai Syng
Kaidie's 14m Trans-dimensional Meumap (belaw)

PHOTO: TAN KAI SYNG

corrie tan

tis the big one-oh for ARTSingapore, Singa-
pore’s longest-running _contemporary art
fair, which is on till Monday at Suntec Singa-

pore.

Small is beautiful for ARTSingapore,
which has repositioned itself this year to be a bou
tique fair with a more intimate setting, rather than
the sprawling event it had been earlier this past dec-
ade.

‘The number of galleries from Singapore and the
globe showcasing work by Asian and international
artists at the fair dropped from 110 in 2008 to about
50 this year, but fair director Chen Shen Po, 43, is

At the media preview on Thursday, she said:
“Size doesn't matter. What we want to be is a bou-
tique fair, a comfortable space showing quality
work that brings back the intimate feeling among
collectors, galleries and artists.

“We grew too big in 2008, and people got fraz-
zled and lost with too many things to see. Some peo-
ple told me that they had ‘overdosed on art and
wanted to go shopping.”

She added that ARTSingapore will Lonunus in

this boutique direction, but at the
temin flexDble to respond to the new cl\allenges
that each year pose:

‘The most expenswe piece this year is Colombian
artist Fernando Botero's Horse, a voluptuous
bronze sculpture going
for about $850,000.  IFYRTATEEE

But budding collec-
tors need not be daunt-  ARTSINGAPORE 2010

ed by the six-figure
price tag. The New Where: Level 4, Suntec
Finds section of the GAEPYre
fair focuses on emerg-
ing galleries and newer
et S0 o Ml
can buy Slovenia-born
artist Tiasa Iris' psyche-  $3100) F1es fr chidren under
delic painting Singa-  lefe For detas of vers, go
pore Garden, the low- to wwwartsingapore.ne
est-priced work

Gallery directors are
optimistic about the Singapore art market.

‘ork-based Sundaram Tagore, 48, art histo-
rian and director of his eponymous gallery, com:
pared the first time he was at ARTSingapore, in its
first year, and this year. He said: “The Singaporean
‘community in the artistic context has matured. You
See 50 many more museums, and the Government is
taking a greater interest in

Sundaram Tagore Lvallerv S selection at the fair
includes work by award-winning Canadian photog-
rapher and artist Edward Burtynsky, wl
for his large-format photographs of bleak industrial
landscapes.

Korean gallery owner Sunny Sung, 52, has stdyed
loyal to ARTSingapore since the it
began. While Simyo Gallery had mne Tuck (he flrst
year in terms of sales, Sung kept coming back with
tterresults each tme. She was hopeful sbout tis
year's takings. S| ear I come back, 1
understand Cl)lletmrs lasles alittle better.”

At the same time, Singaporean artists are not ne-
glected at the fair: Eight of Cultural Medallion recip-
ient Ang Ah Tee’s acrylic paintings are for sale, in-

cluding one of his latest paintings, which the
67-year-old completed a few months ago, titled
‘Wedding Chamber. His works, with their signature
choppy texture and dashes of red, start at $12,800.

Organisers have also thrown new media into the
mix, joining the established mediums of painting
and sculpture. Local artist Tan Kai Syng, 35, a PhD
student in fine arts in London, is showcasing the
event’s first-ever new media installation.

In the interactive work, her alter-ego and virtual
avatar, Kaidie, runs through various dimensions in
an exercise in digital storytelling. Titled A Rough
Guide To (The Meaning Of A Life 3.0), it contains
images, video, text and maps in various platforms,
such a5 performance, ilm and installaton, as el
as a travel

Visitors lo Aknmgapoxe will be able to talk to
her live via Skype today at 4pm and tomorrow at
6.30pm. This is Tan’s first participation in ARTSin-
gapore, and she said that selling her work is a new
thing for her. Prints of images from her work are
for sale from $1,

sald “We ve come of age. We evolved
and learnt and grew, and this year we're ready to be
The debutante at the bal, to show peopl that ARTS.
ingapore is ready.”

When: Today and tomorrow,
m to 8pm; Mondzy, llam
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61. M, Martin, 2010 March 23. ‘iPlay’, on

Today. Singapore Press Holdings.

MAYO MARTIN

maevens mmebiacongcoom

FROM niow until the London Olympics 2012
‘Wraps up, a Singaporean artist named Kaidie
Nondon ison a quest to find the “meaning of
life™ — before she dies in two years.

She has gone on a 10km charity run,
Eotten last in the streets. given arts perform
ances, had a “catfight™ with books in the
British Library, among other fife-changing
activities.

But dori't be alarmed. Kaidie is actually a
virtual creation by video artist Tan Kai Syng,
who's currently based in London.

Followers of Tani's cybernaut” alter-ego
can track her down via Twitter, Facebook.
YouTube or Second Life. And there seems o
be quite a number of followers, 100,

The main website, www. Irdiifekaidie.

com. currently attracts 400 unique visitors a
day. It's had around 39,000 hits since Kaidie
e 10 life an Dec 12 Last year.
Creating this “cybernaut” was a logica
step for Tan, who's known for her video
performance and art that question reality
i the guise of a “tourist/traveller”

Ironically, Tan shied away from these
social networking sites before creating Kaidie.
“Before Kaidie, | had adamantly refused to
havea Facebook (account) or any other social
media accounts.” she admitted.

HOOKING UP ONLINE
The online alternative has been picking up
among Tan's fellow artists,

While

die, 80

as complex as crea
Singapore-based arts p

have recently been seen tapping in

possibilities of on
The Necess:
is probably the

e social networking.
(TNS). for
tive theatre group
on of the M1
y created an
online exhibition in collaboration with
young photographer Genevieve Chua as well

asbringing to life an online exhibition. Days

mple.

nline. During the 2009 edi
si

pore Fringe Festival,

THE ARTS

LOCAL ARTS

iPlay

Would you watch a
play on your iPhone?
That day might be here
sooner than you think

With My Father, by Philip Toledano.

They're also
ook pay
both the theatre'sactivities and their annual

actively using their Face
wilter accounts to pror

Singapore Fringe Festival. (They've got more

than 800 and 1000 members respectively

for the Facebook pages). Just did a radio
interview? They tweet it immediately.

“One of the reasons we went full force is

oL of §

say on the survey forms that they found out

about us online, We wanted to capi

when we have productions, a

lise on

that,” said comy

anager Melissa Lim

re's the Sin
porary Young Artists (SCYA)
group, which Launched its soon-10-be
ocl websile, www.contemporanyrt. s
in 2008 and now also maintains a Facebook

gapore Conter

varm

Twitter and Wordpress account
Founderand visual artist Jacklyn Soo en
visions it as an alternative place to showcase

Singapore based emerging contempc

artists who may have been overlooked

The SCYA project now has about 60 art
ists inits roster, with most of their works up
anline. They also post exhibition r

ews as
well as news and updates in the arts scene.

“When you ga online to research artists
you don't really get some of the younger
ones. You don't have a database and profiles
of these young artists, even for research”
said Soo.

Poet Chris Mooney-Singh,
has created a plethora of onli

vern
promote the literary cause.

Aside from the website of his ¢
venture Word Forwand.
Amon s the Writers
ersconnect.ong)an

Idest

he's also running,

pect site (writ

Lit Up (Jitup.sg). an online
version of the y
started last year

ing writers festival they

THE HITS KEEP ON COMING?
Online presence is well and
big question is — what has it d
artists? Apart from making them k

4. but the

e for the
well,

on the ball and cool?

Lim says it's very difficult 1o say just how
much of this online presence has translated
10 more ticket sales for TNS shows, but it's
really more about nurturing and connecting
with their audiences. In this case, the tech.

savvy and generally, but not necessarily,
younger crow.

“They like that someone is writing to
them directly.” st
answering

“Yor

said o
ach and

are kind of about. It doesn't necessary have
10 translate 10 ticket sales but just awareness
that we exisL”
In thy gh's Lit Up
the online kind of god
send, when the real life youth festival hap

case of Moone

version becar

pened smack in the middle of last year's
HINI downer

They couldn't risk taking many of their
invited international writers to the schools

(and as sure as heck couldn't afford to pay
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for the time they'd be quaran
tined for) 5o they did the next
best thing: They posted a series
of videos of some of the writers
from Melbourne and London on
the website.

Ttworked so well that for this
year's edition, they'ne also setting
uponline forums and the writers

who're lying over will be keeping
ablog as well,

For the SCYA
while, the expo:
them good

ng. m
e I

s done

“Some galleries have come 10
look at our wi and they've
contacted our artists,” said Soo,
citing

mang others, renowned
regional
Willie.

Through the website, they've

1 collector Valentine

also gotten in touch with fellow
artists from places like Malaysia,
the United Kingdorm and the Unit
od States — and have cross-linked
their sites, exposing them to an
hat they never have had
NCe 10 connect with

audi
the ch:

BRAVE NEW WORLD
These tech-savvy artists, however
stop short of viewing this as a
rep

acement (o their offline, real
world pursuits — for now.
SCYA artists still hold actual
artists talks (they have an ongo-
ing series with Nafa for example)
while Mooney-Singh considers it
more as a*supp

went” because

mang other factors, “

ch

nology is still not fully there”.
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Singapore artists who mobilise social media in their work.

“But | think it’s inevitable

width increases, it will
be very common to have onli
conferencing And a lot of readers
spend more time reading online. |

as band

find that | read a lot more poetry

online.” he addex.

As for the
watching a pla
ke a
sakd that while it means artists
will have to re-think what their
form is for them, it's not a fa
iched idea.

sibility of
n something

ay-per-view YouTube, Lim

*I's now proven that con
sumers are will

to pay money
screen. If it

1o ws

tch on the lit

can happen for books and peo

ple are watching movies on their

iPhones, it's b

ly possible,” she
said

So while poor Kaidie Non
don's days may be numbered (in
a very binary way. mind you),
right now she's riding the Inter
net highway.

“The anline world is very
much collidingand colluding with
the real world and threatening to
creep over the real world more
and more,” said Tan, who added
that 1o view the former as a poar
cousin of the latter is “mistaken
and myopic”.

St added: "Like cinema and
TV previously, today the Internet
is a powerful, pervasive medium,
Artists have been exploring it as a
1ol for a couple of decades. | am
both excited and sceptical of this
brave new world.™

62. Profile on Vegas Spray, a Brisbane-run site <http://vegasspray.com/brisbane-artist/kadie-3rd-
life/>

63. Representation by Artinno

ARTINNO

Home About

3rdlifekaidie

(london, UK)

Galleries

Uinks Contact

Described a3 ‘one of Singapor’s

that question our ‘ealities”of the here
and now.

tinstalition, short fims, text or

partormance, Kai Syng's workia
Narcely personalbut atways at &
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FOR ARCHIVE OF ARTWORKS 2009-2013:

http://www.kaisyngtan.com/3rdlifekaidie

TO RUN WITH KAI 2014 ONWARDS:

http://www.kaisyngtan.com
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http://www.kaisyngtan.com/3rdlifekaidie
http://www.kaisyngtan.com/

